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KUNKEE'S MUSICAL REVIEW. 



"Famous" Shoe and Clothing Co. 

OUTFITTERS ^"©1* ALL «E.aJBfKXXI]X 




Dealers in Men's, Boys' and Children's Clothing-, Boots and Shoes, Hats and Caps of 

every description and quality. Special attention is called to our Boys" and Children's Clothing Depart- 
ment—the largest stock to be found in St. Louis — and our Ladies 1 and Gents' Fine Hand-Made Boots and 



Shoes. 



FAMOUS, 705, 707, 709, 711 & 713 Franklin Ave., St. Louis. 

Goods sent C. O. D., with privilege of examination, all over the country. 
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Superior to all 
■others in Tone, Du- 
rability and Work- 
manship ; have the 
indorsement of the 
Leading Artists. 




SOHMER & CO., Manufacturers, 

Grand, Square and Upright Pianofortes 

Nos. 149-155 East Fourteenth Street, - NEW YORK. 

OLSHAUSEN & KIESELHOiiST, Agents for St. Louis, Mo., No. 10 S. Fourth St. 



JULIUS BAUER & CO. 



MANUFACTURERS OF THE 



l M\l 



First-Class Instruments at a moderate price, tried find recommended by 20.000 families, professors 
and amateurs, and fully warranted for FIVE YEARS. 



There ave many pianos in the mar- 
ket that look well externally, but that 
is about all that can be said of them. 
Persons desiring an instrument com- 
bining richness and purity of tone, 
elegance of finish and durability, 
should examine the Favorite Bauer 
Pianos before milking their purchase. 
— Chicago Times, August 31, 1879. 




The BaukrUpkight I'tano which 
I have used for several years is prac- 
tically as good to-day as it was the 
day I received it. its tones and touch 
are superb, and the length of time it 
remains in tune is really wonderful 
—I'rof. Richard Zellner, Chicago. 



MA.NUFACTURERS AN1J IMl'OKTKKS OF 



iaot 'MM.BWMwmmmwm, 

Strings and all kinds of Musical Merchandise. 
JULIUS BAUER & CO., 

182 & 184 Wabash Ave., CHICAGO, ILLS. 
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KTINKEL'S MUSICAL, REVIEW. 



SPECIALTIES H* 



^•SPECIALTIES! 




Corner Fourth and Locust Streets, 

ST. LOTTIS, 3^0. 



<££ fi fi Fine Tri P le Plated Double Wall 
i4)0 «UU Ice Pitchers, each one warranted aud 
stamped Merraod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Lonis and 
are intensely appropriate to the season. 

<T4 A A A Nickel Stem- Winding Watches, 
$IUivU warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

tfiQA A A Solid Gold Watches, for Ladies, 

4)OU>UU warranted good time-pieces, handsome 
and attractive in appearance. 



tfOK A A Solid Gold Watches, for Gen- 
i^OUi v/w tlemen, warranted good time-pieces,, 
satisfaction guaranteed. 

(£<! C A Small American Clocks, neat and 
4) I ■ vIV/ attractive time-keepers — warranted. 

&A C AA Solitaire Diamond Kings, for 

M)lUiUvJladies,from |15.00 and upwards in price. 
Our stock of Kings is very large and choice. 

tfOR A A Solitaire Diamond Ear-Rings. 

i^OJiUvOur variety of Ear-Kings is very exten- 
sive, the largest in the west, and no one should pur- 
chase Diamonds before examining our stock. 



B6r*The above are but a few of the extraordinary inducements we offer to buvers of goods in our line. 
Every article is absolutely of the quality it is represented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 

MERMOD, JACCARD & CO., Cor. 4th and Locust Sts. 
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m 



Grand, Parlor Grand, Upright, Square and Patent Pedal Upright 



FIJlBIO - FOlfl 



Centennial. 


TWO AWARDS. 


The only house which received this su- 
preme recompense for Pianos in the Main 
Exhibition Building. 


Artists. 


USED BY ALL THE GREAT 
ARTISTS. 


Liebling, Sherwood, Adams,Ga]assi,Conly, 
Annie Louise Cary, Clara Louise Kellogg, 
Emma Thursby, Emma Abbott, Pappenhei'in, 
Marie Roze, Remenyi, Mapleson, etc., in 
Concerts in Boston and elsewhere. 


Concerts. 


MORE THAN FIVE HUNDRED CON- 
CERTS IN SEASONS '76-79. ONE 
HUNDRED CONCERTS OCTOBER 
AND NOVEMBER, '79. 


Used in the finest Concerts in the leading 
cities of the United Statea— Boston, Mass., 
Providence, R. I., Philadelphia, Pa., Buffalo, 
N. Y., Cleveland, 0.— used with Grand Or- 
chestra. 


The Best. 


PRONOUNCED THE BEST BY THE 
LEADING ARTISTS OP TO-DAY. 


S. Liebling says : " I regard it as the best." 
Chas. R. Adams : " They have no superior." 
Mrs. Osgood: "Superior to all others." 
Similar words from Henry Mapleson, Carl 
Zerrahn, Sherwood, etc. 



The success of the Henry F. Miller Pianos has led to the introduction of bogus Miller Pianos in various sections. 
f&' The trade and the public are cautioned against such impositions."*®®. 



Warerooms and Manufactory, 



611 Washington Street, Boston, Mass. 
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EVERY OBJECT SOUGHT TO BE OBTAINED BY THE 




NewLocation 



Has been accomplished, and the Public are now asked to judge how thoroughly it has been done 

First— We aimed to extend the Retail Business Center, and get St. Louis out of the old idea that all retail business must 
be transacted on one or two blocks. 

Second— We believed that extending the trade limits would equalize rents, reducing those in our old locality, so as to 
induce merchants not to try the new. 

Third— We acted on the belief that the block on Sixth, from Olive to Locust, would be found by all St. Louis the most 
■convenient and central for shopping. 

Fourth— We were convinced St. Louis would support a Great Dry Goods House where goods could be properly displayed, 
and sold with the smallest expense. 

Fifth— We knew that but a very short time would elapse before our new locality began to improve, and the various classes 
of business strive to be represented'in the neighborhood. 

BUT THREE WEEKS OPEN AND 

First— Our business has been doubled ! ! ! 

Second— Olive street, Sixth street, and even Locust street, are transformed into first-class thoroughfares ! ! ! ! 

Third— Rents are down in the old locality, and tenants should thank us lor it ! ! ! ! ! 

Fourth— Our doubled business is done with more ease and expedition than was the half before !!!!!! 



ST. LOUIS HAS BEGUN A NEW ERA, AND THE 



WILLIAM BARR 



DRY 
GOODS 



CO 



SIXTH, OLIVE TO LOCUST STREETS, 

jlsik: oiE^zmiDiT fob it. 



Our Pull Spring Catalogue sent to the 
Country on application. 



J. KENNARD & SONS, 



-DEALERS IN- 







L/ACE 



AND 




ASK L/Ur^TAIN pOODS. 






LARGEST CARPET HOUSE in the WESTERN COUNTRY. 



KiP*Call and see our Stock before purchasing elsewhere. "^a 



416 & 418 N. Fourth Street, 



ST. LOUIS. 



_ 
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WEBER PIANO-FORTES. 



GALAXY OF STARS 



Who pronounce the Weber Pianos the best Pianos in the world for their " Sympathetic* 
Pure, and Kich Tone, combined with Greatest Power." 



"AN INSTRUMENT WITH A SOUL IN IT. 
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FAFIKFA ROSA. 



JVILSSOJV, 
MARIE ROZE, 
PATTI, 
CARREJVO, 
STRA USS, 
MILLS, 
GIL MO RE, 



KELLOGG. 
RIVE-KIJVG, 
TEVRSB Y, 
LUCCA, 
GODDARI>, 
CAPO UL, 
WEHLI, 

And many others. 
PRICES REASONABLE. TERMS EASY. 



ALBAJVI, 
CARY, 
M URSKA, 
TORRIANI, 
CAMPANINI, 
MTJZIO, 
BRIGJVOLI, 



WAREROOMS, FIFTH AYENUE, COR. SIXTEENTH ST +1 NEW YORK. 



DECKER 

BROTHERS ^H 



Have shown themselves to be so far superior to all others in Excellence of Workmanship, Elasticity of 
Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all persons desiring 

tee wmmit mm&w piano. 

CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) on the 

pianos above the keys : 

Low Prices. WwSgftw* Easy Terms. 

V&-SEND FOR ILLUSTRATED CATALOGUE.-*^ 




No. 33 Union Square, 



NEW YORK. 




^^^jcvated to jj$umc, Jfrt, literature mtd the gram*. 
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PRETZELS, BEER AND SOUR-KROUT. 

(An answer to the soup? "I Love but Thee, Yes, Only Thee," 
published in the Review for April.) 

"Vat for you pe von little calf, 

Und write soch nonsense me apout? 

Lofe makes not lif, und von must haf 
Some pretzel, beer und sour -kr out. 

You zay yon lofe me, me alone, 
Unt at mine shrine zeem guite defout; 

Gould you brofite, were 1 your own 
Mine pretzel, beer und sour-krout? 

I kess dot mebbe lofe iss goot, 

Bot honey -diet zoon blays out, 
I moch brefer, for shteady foot, 

Some pretzel, beer und sour-krout. 

Den write no more in ferse, I bray, 
Bot write zome zense, und zolfe my doubt, 

Und dell me ven you'f cot a way 
To ket mine beer und sour-krout. 



Ven you zay yes, den I'll zay ja 
I den no more your zuit vill vlout, 

Und I pelief mine fat papa 
Vill let you puy mine sour-krout. 



I. D. F. 



COMICAL CHORDS. 



Women resemble flowers. They shut up when they sleep. 

The elevator boy has much to do toward the elevation of 
the masses. 

Why is a Zulu belle like a prophet of old? Because she has 
not much on 'er in her own country. 

Mount Vesuvius is troubled with eruptions, and they 
don't know what to do with the crater. 

A Utica bootblack who was driven out of that city claims 
consideration now as a Polish refugee. 

The Czar escaped being blown up by being late for dinner. 
Most married men meet with a different fate. 

On seeing a house being whitewashed, a small boy asked: 
"Man, if you please, are you going to shave that house?" 

IT was a Western Sunday school boy, who, on being asked 
what made the tower of Pisa lean, replied, "Because of the 
famine in the land." 

Here is a subject for debate for next winter's college asso- 
ciations: "Has a man with a bass voice who tries to sing 
tenor got any principle?" 

In front of some of the furnished apartments in Paris, are 
the words, "English taken in here," and a notice in a shop 
window runs, 'English spiked within." 

"Don't be afraid," said a snob to a German laborer; "sit 
down and make yourself my equal." "1 vould haft' to blow 
my prains out," was the reply of the Teuton. 

"George, what does 'Stabat Mater' mean?" "Why, don't 
you know? It's the Latin for 'he stabbed his mother." "And 
"Intlammatus,' what's that? ' "Faith, that's the inflammation 
setting in when they tried to bring the poor old cratur round. ' 

When Jones was upbraided by Mrs. J., who said she was 

' almost frightened to death, in the house all night alone, Jones 

very placidly replied : "Don't see as I'm to blame for your 

getting frightened. Didn't come within a mile of the house." 

The Danielsonville SeMtinel is responsible for one of the 
'retchedost puns of the season, which is as follows : A Yankee 
notion peddler crossing the Atlantic became sick. It was the 
only time he ever became wearied of the yankin' ocean busi- 
ness. 

A young New Yorker was introduced to a Boston girl, and 
before they were acquainted thirty minutes she got so spoony 
that she called him an asterolepsis, a Silurian placoid and a 
cartilaginous vertebrate. He returned to New York by the 
midnight train. 



Snodkins on the Oontinong. Jones— "Well, old man, how 
long are you going to stay in Paris?" Snod.— "Oh, two or three 
months. I've got a return ticket good for a year— 60/1. pour un 
ant — ye know!" (Snod. never could see what that fool of a 
Jones was laughing at. 

Befoke Fanny Fern married James Parton, she wrote in a 
description of Broadway : "Here comes James Parton, who 
doesn't believe in the devil " George D. Prentice of the Louis- 
ville Journal, copied it, and added: "Ah! Fanny, that was be- 
fore he was married; are you sure he don't believe in the 
devil now?" 

A country boy, going to school in the city for the lirsttime, 
was asked by the leacher where South America was situated. 
He scratched his head and said: "Down in father's tato field. " 
The teacher thereupon corrected him by telling him where it 
was. He looked up with a broad grin and exclaimed: "What 
yer asked meter ef yerknewyerself ?" 

A country doctor, being out for a day's shooting, took his 
errand boy to carry the game-bag. Entering a fleld of turnips 
the dog pointed; and the boy, overjoyed at the prospect of his 
master's success, exclaimed : " Lor', master, there's a covey ; 
if you get near 'em, won't you physic 'em?" "Physic them, 
you young rascal ! What do you mean?" " Why, kill 'em, to 
be sure," replied the lad. 

A young musical aspirant determined upon giving the object 
of his affections a treat. He would play to her his latest com- 
position—a melody over which he had wasted much midnight 
oil, and which had caused him many a sleepless night. "Well 
what do you think of that, Belinda, love?" "Oh, it's delight- 
ful," answered the ingenuous one; "it's a melody that I've 
always admired, ever since I remember." 

"What is hell?" asked a Lutheran Sunday-school teacher of 
a Limestone street boy in a class last Sabbath. "A shirt with 
a button off, ma'am," replied the boy. "Explain yourself; 
what do you mean, sir?" demanded the meek-spirited, but sur- 
prised teacher. " Well, I heard my pa say to my ma, the other 
morning, when he put on a Shirt with the neck-button off, 
' Well, this is hell.' That's all I know about it." 

A sad looking man went into a Burlington drugstore. "Can't 
you give me," he asked, " something that will drive from my 
mind the thoughts of sorrow and bitter recollections?" And 
the druggist nodded and put him up a little dose of quinine, 
and w rinwood, and rhubarb, and epsom salts and a dash of 
castor oil, and gave it to him, and for six months the man 
couldn't think of anything in the world except new schemes 
for getting the taste out of his mouth. 

Monsieur X having played, to his own satisfaction. 

one of his recent compositions for the violin, asked his friend, 

Monsieur Z , how he liked it. "Well, to tell you the 

truth," replied the latter, "I don't care for it at all. I think 
it's very commonplace " "What! why, that's mjr latest pro- 
duction, my dear friend." "Oh ! I beg your pardon, I was not 
aware ; but, you know, I am no musician myself, and — and I 
was only repeating the opinion of my musical friends." 

Larlache and the King of Naples.— Having requested 
an audience of the late King Ferdinand of Naples, and baring 
waited some time in the ante-room, Labiaehe, when summoned 
to the royal presence, in a lit of abstraction, took from a side 
table what he imagined to be his own hat. On approaching 
the king, His Majesty burst into a fit of laughter, and Labiaehe 
following the direction of his eyes, perceived that he had one 
hat in his hand and another on'his head. "Ah, Sire !" said he, 
"voila deux chapeaux de trop, pour un homme sans tete." 

Si'AciNOEETTt and Huerta.— In the year 1?26, the famous 
Huerta, who astonished the English by his performances on 
the guitar, was anxious to be introduced to the leader 
of the Italian Opera Band— a warm-hearted and sensi- 
tive Neapolitan— Spagnoletti.. The latter had a great contempt 
for guitars, zithers and other fancy instruments not used in 
the orchestras. He was fond of snuff, had a, capacious nose, 
and when irritated would ejaculate "Mon dieu," anglice, "My 
cot." On my presenting the vain Spaniard to spagnoletti, 
the latter inquired "Vat you play?" Huerta— 'De guitar-r-r, 
sare." Spagnoletti— "De guitar! humph" (takes a pinch of 
snuff.) Huerta-" Yes, sare, de guitar-r-r ; and veh I play my 
adagio, de tears shall run down both side your pig nose." 
"Veil den, my cot" (taking snuff), said Spagnoletti, "I vill not 
hear your adagio." 
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KUNKEL'S MUSICAL REVIEW. 



fank&Tz Mlnsiml Meview. 



I. D. FOULON, A.M., LL.B. 



Editor. 



ST. LOUIS, MO., 



MAY, 1880. 



SUBSCRIPTION— (Including Postage.) 

Four Months, - - ... - $ 50 

Six Months, ....... 75 

One Year, ----... j 50 

Single Copy, - - - - - 15 



I» any of our subscribers bave failed to receive any 
of tbe numbers of tbe Keview, or should do so in the 
future, they will greatly oblige us by informing us of 
the fact, so that we may be enabled to trace the fault 
to its proper source. 



No one interested in music and musical literature 
ought to be without Kunkel's Musical Keview. It 
is the best and cheapest musical paper published. 
The publishers invite comparison with similar publi- 
cations. Send for sample copies — they are free. Show 
your friends our Premium List, page 132. 



In our next number we shall publish Julia Rive- 
King's charming and popular concert piece, " Bub- 
bling Spring," with lesson by Charles Kunkel; and 
Kobyn's exquisite concert waltz, " Bliss all Raptures 
Past Excelling," with English, Italian and German 
text, with lesson by Signor F. Paolo Tamburello. 



The pressure upon our columns caused by the de- 
voting of five additional pages of our space to music, 
has this month crowded out a great deal of interesting 
correspondence from all parts of the Union. We 
hope hereafter to have all needed room, and trust 
that our friends will continue to keep us informed of 
all musical doings and happenings in their respective 
localities. 



We have received and are still receiving daily, let- 
ters from all parts of the country, complimenting us 
upon our new departure in the publication of music 
and lessons. We shall in our next number publish 
extracts from a few of these. In the meantime we 
return our thanks to our host of friends for their kind 
appreciation of our efforts to keep the Review" at 
the head of musical journals. 



THE MISSION OF THE MUSICAL PRESS. 

When, some three months ago, our publishers deter - 
mined to add to the Review a new department, and 
to publish in each number select music, accompanied 
with carefully prepared instructions for its perform- 
ance, a musician and teacher of undeniable ability to 
whom we spoke of the proposed enlargement of the 
size and scope of our paper, urged that in so doing 
we were abandoning the principle which we had de- 



clared to be ours, of not publishing in our paper infe- 
rior music. "When we replied that we intended to pub- 
lish nothing but good compositions, such as would 
educate the musical taste of our readers, he asked : 
"Will you publish the works of -John Sebastian Bach, 
Beethoven, Handel? " We answered in the negative. 
" Then, said he, "you will be publishing inferior 
music, music that will not educate!'* This conversa- 
tion took place upon the street, and just at this point 
our ways separated, so that there was no further dis- 
cussion of the question. Therefore, we continue it 
here. 

The mission of .the musical press is the extension of 
musical knowledge and intelligence. In a word, it 
should be a means of musical education, and there- 
fore should gauge its teachings according to the 
class of people whom it intends to reach. Whom 
does it usually intend to reach? The great mass 
of the musical classes; the people of culture who 
love music for music's sake; who know little and care 
less about the theories of different schools, although 
they can appreciate their results. These are the peo- 
ple, who, after all, establish the national taste for 
music, and who look to the musical press for guidance 
and instruction. How can this instruction best be 
given? By revering, as if they were fetishes, the 
works of a few masters and repeating on all the tones 
and semi-tones of the gamut the perfections of a few 
great works, whose very excellencies often make them 
unintelligible to any save those of the highest musical 
culture? We do not do so in literature. Noble as is 
Milton's epic of "Paradise Lost," we do not say that no 
other work can be worthy of study or attention, and 
still less do we commit the folly of giving it as a, first 
reader to our children and to the youth, or of compel- 
ling those who have no taste for its peculiar beauties 
to hear it and nothing else. The day is past when the 
literary accumulations of centuries can be consigned 
to the flames because, " If they are good they are all 
contained in the Koran and are therefore useless, and 
if they are bad, they should be burned for being bad," 
whether that Koran be Mahomet's or Beethoven's. 
Music is, in one sense, a branch of literature, and 
as good current literature prepares its readers for the 
appreciation of the works of the deceased masters, 
so also the good music of the day may serve as an In- 
troduction to the classical productions of the past. 
It is a strange idea of progress, which would stop 
every printing press, because from some of them 
comes a shower of pestilential literature ; but it is no 
less peculiar a fancy that would stop all publication 
of new music, and close every music store because of 
the many worthless productions that are thus given a 
circulation. We know that music may be good and 
yet popular, and so far as we are concerned, we pro- 
pose to give to our readers nothing which does not 
combine both of these elements ; and we propose to 
be up with the times by publishing always the best 
among the very latest compositions. In so doing, we 
think we shall not only please our readers, but prop- 
erly fulfill what we believe to be the mission of the 
musical press, in spreading at once musical intelli- 
gence and musical education. • 
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HOLLAND AHEAD. 

Social, political and intellectual revolutions are 
so rapidly accomplished now-a-days that what 
was true but yesterday is false to-day. When the 
Franco-Prussian war of 1870 began, the world at 
large thought France the greatest military power 
upon the continent; a few short months pricked the 
bubble of its military strength, and showed that its 
reputation was but the credit reflected upon it by 
past successes. 

As France was supposed to be the land of martial 
primacy, so Germany was believed to be par excellence 
the land of song. There, we had been told, music 
was taught as part of the curriculum of every com- 
mon school, and the children learned to sing almost 
as they learned to talk. Nothing more natural, of 
course, than that the native land of so many great 
composers, should also be the natural home of music! 
But, alas for reputations based upon reminiscences, 
and alas for music, Germany has retrogaded music- 
ally more rapidly than other nations have advanced. 
The noisy clangor of the hosts of Mars seems to 
have frightened away the Muses. Such at least is the 
only conclusion which can be arrived at bv any im- 
partial reader, who peruses the very intelligent report 
made to his government by the eminent English musi- 
cian, Mr. nullah, upon his return from an official tour 
of examination into the different systems of musical 
instruction in the public schools of the continent 
In Germany it was that he expected to And the best 
systems and the highest results; but instead, it was 
there that he found.no system and hardly any results. 
Music, when taught at all, was taught entirely by ear 
except in the most advanced classes; and in those 
the teaching was of the most elementary and desul- 
tory character. Mr. Hullah tried the best classes' in 
the best schools of the principal German cities, and 
louna them as a rule, utterly unable to read at sight 
the simplest of tunes. Musical instruction is on the 
wane, and present indications are rather that music 
will be altogether dropped from school studies than 
that it-shall be restored to its proper position among 
the elementary branches cf learning in the public 
schools. 

Scarcely more astonishing is the further fact, made 
patent by the same report, that Holland, which has 
scarcely been heard of in the musical world for a Ion «• 
period, stands head and shoulders above other 
European nations, in the extent and excellence of 
the musical instructions given in its schools. Here 
the lower classes read with facility and precision 
selections which the higher classes in the German 
schools failed utterly to decipher; music was taught 
by note from the beginning, and the pupils were sys- 
tematically trained and advanced so that in the 
higher classes the study of harmony was introduced 
and gone into sufficiently to give an insight into 
the rules of musical composition. This state of 
affairs will sooner or later bear fruit, and we may 
live to see the Dutch wrest the palm of musical excel- 
lence, not only in the common schools but also in the 
held of musical composition, from their German 
neighbors. 



THE CINCINNATI MUSICAL FESTIVAL. 

The May Musical Festival at Cincinnati will take 
Place May 1!), 20 and 21. The evening programmes 
are as follows: First Evening— ]. Bach's Cantata, 
" Mue Feste Burg"; the solos by Miss Annie B. Nor- 
ton, Miss Cary, Signer Campanini and Mr. M. W. 
Whitney. 2. Mozart's Jupiter Symphony. 3. Han- 
dels "Jubilate"; the solos by Miss Cary, Mr. Fred. 
Harvey and Mr. Whitney. Second evening— Beetho- 
ven s Missa Solennis, D major; the solos by Miss Ann 
Snerwin, Miss Norton, Miss Cary, MissCraneh, Signor 
Campanini, Mr. Harvey, Mr. J. F. Rudolphsen and 
Mr. Whitney. 2. Schumann's Symphony in D minor, 
third Evening— 1. Cherubini's overture to "The 
Water-Carrier." 2. An aria bv Miss Cary. 3, 
-Beethoven's C minor Symphony. 4. Rubinstein's 
sacred opera, "The Tower of Babel"; the solos by Sig- 
nor Campanini, Mr. Rudolphsen and Mr. Whitney. 
Fourth evening— 1. The Prize Composition, "Scenes 
from Longfellow's "Golden Legend,' " by Dudley 
Buck; the solos by Miss Norton, Mr. Harvey and 
Mr. Rudolphsen, 2. Berlioz, overture to "Kin- 
Lear." 3. Scenes from the third act of Wagner's 
"Gotterdammerung" ; the solos by Miss Sherwin.Miss 
Norton, Miss Cranch, Signor Campanini, Mr. Ku- 
dolphsen and Mr. Whitney. 4. Handel's Coronation 
Anthem, "Zadock the Priest." The sale of reserved 
seats for single concerts will begin on May 3d, and 
continue until the Festival. All the railroads leading 
to the city make favorable arrangements for reduced 
fare, with excursion and extra, trains to accommodate 
the public. The hotel facilities are amply sufficient tor 
the entertainment of the visitors that throng the city 
during the Festival. 



AN ANECDOTE OF CHOPIN. 



A friend of the great piano composer and per- 
former, Chopin, Mr. Schwimmitsky. has recently 
made public the following story concerning his im- 
mortal countryman. Chopin was always in many 
troubles, even as many a pianist is nowadays. So, 
one night, walking home with his friend, Mr. 
Schwimmitsky, through the streets of Paris, he burst 
out: "I do wish some good genius would one of 
these nights put into my bureau drawer twenty 
thousand francs. Lord, how I would then indulge in 
the luxuries I now can only think about!" Then 
they parted. Next day Mr. Schwimmitsky was as- 
tonished by a visit from Chopin at as ungodly a 
1 ansian hour as 10 a. m., Chopin shouting : " Look 
here, Schwimmitsky, what do you think happened to 
me last night ? You remember the twenty thousand 
francs I spoke about late in the evening, which I 
wished deposited in my bureau drawer ? Well, I ac- 
tually dreamed last night that they were in the 
drawer!" Then they breakfasted together. On the 
following morning Chopin rushed into Schwimmit- 
sky's room again, still more violently excited than he 
had been on the previous morning. "And what do 
you think has happened to me now, my friend ?" 
cried he. " You will never guess. Well, my dream 
has turned out true. This morning 1 opened my 
bureau drawer and found there four bank notes of 
five thousand francs each. Now I shall be happy all 
nay lifetime." His friend smiled, and Chopin sat 
down at his piano and jubilated forth in the only one 
of his mazurkas wherein no trace of melancholy oc- 
curs. 

The affair happened in this way. Schwimmitsky 
having taken Chopin's expressed wish for the twenty 
thousand francs very much to heart, had mentioned 
it to one of Chopin's pupils, a wealthy English lady, 
and she had given him the four bank notes to put in 
Chopin's bureau drawer. Chopin himself never 
knew how the money had been conveyed to him, and 
Mr. Schwimmitsky has only just now revealed the 
I secret. 
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Never is a nation finished while it wants the grace of art ; 

Use must borrow robes from beauty, life must rise above the mart. 



WHAT SAYS THE SEA SHELL? 

O sea-shell with the pearly lips, 

What whisp'rest in mine ear? 
Would'sttell the tale of noble ships 

That sailed without a fear; 
That bravely left the friendly shore 

To plow the briny plain, 
With freight of souls that nevermore 

To earth returned again? 

Or whisp'rest thou of coral bowers, 

Within some ocean dell, 
Where, mindless of the winged hours, 

The sportive mermaids dwell? 
And hast thou heard the song they sing? 

And dost rehearse it now? 
Dost thou from them a message bring? 

Say, say, what meanest thou? 

Thy voice it has a strange, strange tone 

Of unrest and of dread ; 
Thou speak'st as one who sits alone 

With the unburied dead! 

A whisper of eternity, 

A sigh from nameless graves, 
An echo of infinity, 

Caught from the countless waves. 

O soulless shell, thy soulful song 

Who taught it unto thee? 
Was it the soulless winds along 

Shores of a soulless sea? 

Thou echoest what the angels say, 

What earth and seas repeat: 
There is a God who reigns for aye ; 

Let men fall at his feet. 



I. 1). F, 



THE OBER-AMMERGAU PASSION PLAY. 

Twenty-three representations of the Passion Play 
are to be given at Ober-Ammergau this year, be- 
ginning on the 16th of May and ending on the 20th of 
September. 

The Ober-Ammergau Passion Play, is the only rem- 
nant of the miracle plays of the middle ages. Its 
origin is said to have been as follows : In the year 
1633 a fearful pest raged in this part of the country. 
In the parish of Koblgrub (three hours from Ober- 
Ammergau) only two men and two women were left 
alive, and the whole region suffered from the terrible 
visitation. Eighteen burghers, assembling from the 
village of Ober-Ammergan, vowed that once in ten 
years they would present in living pictures the Pas- 
sion of Jesus Christ. From that instant, relate the old 
parish records, the plague ceased, and those who were 
ill instantly recovered. With two or three excep- 
tions the vow has been faithfully kept, the interrup- 
tions having been caused chiefly by wars. Ten years 
ago the representations were begun and discontinued 
until the following year (1871), on account of the war 
bet ween Germany and France. The number of actors 
engaged is usually not less than four hundred. The 
stage upon which they perform is about seventy-five 
feet square, and open to the sky. except a portion at 
the extreme back, which is roofed in for the reception 
and arrangement of set pieces. The same remark ap- 
plies to the auditorum, except at the end opposite the 
stage. The play is attended by travelers from every 
Clime, students of the German universities, and hun- 
dreds of the peasants from the neighboring mountains 
who come in their picturesque Tyrolean costumes, 
and seem to regard the ceremonies with religious awe 
and veneration. The play begins at 8 o'clock a. m.), 
and lasts, with a pause of one hour (from 12 to 1 
i'. M.), until 5 o'clock p. m. 

The representation includes a succession of scenes 
from the life of our Lord, accompanied or preceded by 
tableaux from the old Testament. A prologue and 
the accompanying explanations of the various scenes, 



are sung by a choir upon the stage after the manner of 
the Greek chorus. The play has eighteen divisions 
each of which has one or more tableaux and one or 
more scenes. Seven of these are represented in the 
forenoon, and eleven in the afternoon. The dresses 
and all the paraphernalia are selected with great care, 
and the great scenes are copied with scrupulous 
fidelity from the famous pictures of Albrecht Durer, 
Rubens, Leonardo da Vinci and Paolo Veronese. 



HOW HERSCHEL WON THE PLACE. 

The great astronomer, llerschel, was a skillful mu- 
sician long before he became the celebrated star-gazer 
which the world has so long delighted to honor. He 
was first an humble player on the hautboy in the band 
of a regiment. But chancing in the town of Halifax. 
in the north of England, when a new organ had just 
been built for the church, he entered the lists, with 
six others, as candidate for organist. 

The day was set and the seven appeared to try their 
powers. One M. Wainright played with such a rapid 
finger that the old organ builder ran about the church 
in a sort of frenzy, exclaiming: "He run over the key 
like one cat He will not give my pipes time to 
speak." A friend of HerschePs asked him what he 
thought his chances were of following him. "I don't 
know," said the other, with a puzzled air, "but 1 am 
sure fingers will not do." No doubt his brain was 
busy through the remainder of the contest, and when 
his turn came he ascended the organ loft with com- 
posure and produced such wonderful harmony as to 
surprise all who listened. The old builder was in 
ecstasy and said, "I will luf this man. He gives my 
pipes room to speak." 

llerschel was interviewed afterwards by his friend, 
and asked how he was able to produce such uncom- 
mon and surprising harmonies. He quietly owned to 
a little trick of his which had enabled him to win the 
day. " r told yon fingers would not do il. So I had 
recourse to these helps," and he produced two pieces 
of lead from his waistcoat pocket ; " I laid one of these 
on the lowest key of the organ and the other on the 
octave above it, and thus by accommodating the har- 
mony, I produced the effect of four hands instead of 
two." 

llerschel became the organist to the great joy of its 
builder. But the wide field of the heavens was wait- 
ing to be swept by his telescope, the music of the 
spheres was wooing him to a loftier destiny and soon 
the musical field was open again to the old competi- 
tors. 



AN ANECDOTE OF PATTI. 

A pretty little anecdote about Patti is told by a 
Vienna paper. In the year, let us say 18— , Adelina 
Patti was a charming young girl in the first bloom of 
beauty. It is, however, not necessary to refer to por- 
traits or anecdotes in order to know this, as it is quite 
sufficient now to see her and hear her sing. Well, at 
that time Berlioz was one of her most ardent admirers. 
One evening after dinner, Patti requested him to write 
something for her in her album. -Two lines or only 
two words," begged the charming singer with her most 
bewitching smile, as Berlioz did not seem inclined to 
grant the request. At last Patti said : "If you will do 
what I desire, you can make your own choice. You 
can either have a kiss from me, or one of those pies 
from my cook of which you are so very fond." Ber- 
lioz at once took the pen and wrote 'on one of the 
leaves of the album the two words, "Oportet pati." 
"But I don't quite understand this," said the diva a 
little perplexed." "Oh, that is cook's Latin," an- 
swered Berlioz, slyly laughing, "it means fetch the 
pie." 

Tell your neighbors and friends to read the REVIEW. 
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HENRI WIENIAWSKI. 



This famous violin virtuoso, died in Moscow, Rus- 
sia, on the second of April, of heart disease compli- 
cated with dropsy. As often happens with fatal dis- 
eases, a short time before his death, he rallied and it 
was reported that he would soon be'himself again, 
when suddenly the telegraph brought news of his 
demise. 

Henri Wieniawski was born at Lublin (Poland), on 
the 10th of July, 1835. Having gone to Paris, while 
still very young, with his mother, he was admitted 
into Prof. Lambert Massart's class at the Conserva- 
tory, and made such rapid progress that in 184G, at 
the age of eleven, he obtained the first prize. From 
that moment he began giving concerts. He visited 
successively St. Petersburgh and Moscow, in answer 
to an imperial order, and there he was heard at court 
and laden with presents by the Czar. Then, after 
having return- 
ed to Paris for 
the purpose of 
complet ing 
his musical 
studies, he 
travelled 
through Hol- 
land, Belgium 
Germany and 
P o 1 a n d , in 
which coun- 
tries his fine 
talent found 
every where 
numerous ad- 
mirers. In 
1804, the Em- 
peror Alexan- 
der appointed 
him solo violin- 
ist in the Im- 
perial Chapel. 
But Wieniaw- 
ski could not 
remain long 
in Russia. He 
soon left it 
for America, 
where he trav- 
elled about for 
nearly two 
years. Having 
returned to 
Europe after 
the war of 
18 70-71, he 
gave some 
brilliant con- 
certs in Paris 
and in several 

cities of Belgium. At the end of 1874, he was invited 
by M. Gevaert to direct the higher violin classes in 
the Brussels Conservatory, after the resignation of 
Vieuxtemps. This position he soon relinquished. 

Henri Wieniawski was a great artist, and, down to 
his latest years, the originality full of charm and the 
spirited brilliancy of his playing kept him in the first 
rank, among the most eminent violinists of the age. 
Side by side with Joachim, Wilhelmj, Sarasate and 
Strauss, his was an artistic physiognomy sharply 
characterized and frankly personal. An accomplished 
virtuoso, he charmed his audience by the elegance of 
his phrasing and the boldness of his flights. He 
loved virtuosity for its own sake and sought out diffi- 
culties which no one ever surmounted with more 
dexterity and ease. He possessed in a supreme degree 
the art of captivating his public, and he enjoyed that 
rare triumph for an artist of exciting admiration so 
enthusiastic as to be unjust towards his rivals. It is 

* We are indebted to the courtesy of the Amer 



doubtful, however, whether he will leave a school 
behind him. A virtuoso and an executive artist be- 
yond aught else, his appearance as a teacher was but. 
short. Hardly was he installed as professor of- the 
violin in the Brussels Conservatory, ere he was again 
seized with the longing to appear in public, and gave 
up his post to resume his wandering concert-life. 
His re-appearances in Germany and Russia were fol- 
lowed up by new triumphs, but the fever and agita- 
tion of such a life of publicity accelerated the devel- 
opment of the disease which has ended so prema- 
turely. 

As a composer Wieniawski holds an honorable place 
among his brother violinists. He has left a large 
number of pieces for his instrument, and many of 
them such as the "Legende," the '"Fantasie on 
Faust," the "Airs Russes," etc., belong to the cur- 
rent concert repertory. 



Fra Giovanni. 




We give u n - 
der all reser- 
vations, the 
following ex- 
tract from the 
Rome corres- 
pondence of 
an Eastern 
journal. We 
confess it looks 
to us very 
much like a 
canard : 

The sudden 
death of Fra 
Giovanni del 
Papa, two 
weeks ago, 
was a severe 
shock nottmly 
to all lovers of 
music here, 
but was a mat- 
ter of regret 
throughout all 
Europe. Gio- 
vanni, though 
an humble 
Franciscan 
friar, was pro- 
bably the most 
perfect tenor 
that ever lived 
Whenever he 
sang in the Sis- 
tine Chapel 
there was a 
crowd of wor- 
shippers, and 
his rich tones never failed to create a sensation— a 
religiou« sensation, which made the listener doubt 
that the voice echoing through the vaults of ihe 
chapel was merely the voice of a man. Ard Gio- 
vanni's nature was as sweet as was his voice. He 
was sought by princes temporal and spiritual, but he 
was at all times the humble friar. But his humility 
did not protect him from the petly jealousy of his 
brethren, who could not forgive him the attention 
that he received. It was generally known that his 
life was an uncomfortable one, though he himself 
made no complaints. Giovanni died alter a very lew 
days of sickness, and his disease was pronounced gas- 
tric fever. But the peculiarities of the symptc ms 
suggested foul play. Accordingly the body A\as ex- 
humed, and an examination revealed arsenic in the 
stomach in large quantities. A friar has been arrest- 
ed by the authorities and the evidence against him is 
said to be very strong. 

ican Art Journal for this cut of Wieniawski. 
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MAJOR AND MINOR. 



Liszt remains at Pesth. 

Vieuxtemps is. at Algiers. 

Theodore Thomas doesn't like flowers. 

Rubinstein is giving concerts in Moscow. 

Bizet's "Carmen" is an immense success in Hanover . 

The Stadt theatre, Rostock, has been burnt to the ground. 

A theatre is b dug built at Tiflis at a cost of 500,000 roubles. 

The order of Leopold has been conferred upon Joachim by 
the King of Belgium. 

There are about 4,500 men employed in the pianoforte man- 
ufactories of New York. 

Suite's new buffo opera, "Juanita," has been well received 
at the Carl theater, Vienna. 

The city of Paris having offered $2000 for the best choral 
symphony, eighteen scores were sent in. 

The fiftieth anniversary of the Royal Cecilia Society of the 
Hague will be celebrated on the 14th and 15th of August. 

A novelty, called "Florinda," with music by Senor Mar- 
quez, has been produced at the Teatro de la Zarzuela, Madrid. 

"La. Beenoise," a one-act opera, by Lucien Solvay and 
Emile Mathieu, is in rehearsal at the Theatre de la Monnaie, 
Brussels. 

The first number of a new art paper is announced in Paris, 
to appear on the 15th of every month, under the title of Le 
Monde Musical. 

Adelina Patti's vocalization at private parties has become 
quite profitable. Recently in Paris Baroness Hirsch gave her 
.f:5000 for one song at her soiree. 

Oh. Lecocq's "Petite Mademoiselle," under the title of "Die 
Peiudin des Cardinals," has been given at the Friedrich-Wil- 
helmstadtisches Theatre, Berlin. 

The name of Otfenbach's newest opera is "La Mere des 
Compagnons." This work will be brought out at the Polies 
Dramatiques, in Paris, next autumn. 

Gustave Satter at a recent concert in Montreal had to 
repeat his great valse "Stella" four times, a compliment a 
composer and pianist may well be proud of. 

In oo nmemoration of the 25th anniversary of the Czar's 
accession, a People's Theater is to be eivcted in St. Peters- 
burgh. It will be completed within three years. 

The reigning favorite at the St. Petersburgh Opera is now 
Mile. Caroline Salla; but the season generally, as may be well 
believed, is anything but a bright one. "Lohengrin'' has proved 
a failure. 

The Emperor Wilhelm has bestowed the Order of the Cross, 
4th class, on Ilerr Johann Urbaneck, conductor at the Victoria 
Theatre, Berlin, on the ocjasion of his fiftieth professional 
anniversary. 

Prof. Malmexe has in course of publication a new musical 
extravaganza, entitled "Enoch Arden and the King of the Can- 
nibal Islands." It is said to be comical in the extreme. The 
libretto is by W. R. Schuyler. 

The Review is practically free of charge; for every 
subscriber receives the full amount of his or her subscription 
($1.50) as a premium in music or music books, no matter by 
whom published, in America or Europe. 

New Evgland Organ Co —The New England Organ Com 
panv gate an exhibition concert last Thursday evening in 
Unio i Hall, Boston, upon whi -h occasion their new two- 
manuel pedal organ w is shown for the Iirst time in public. 

According to the Leicester (English) Journal, " 'Pinafore ' 
is played and sung in New York by a troupe of Sioux Indians, 
and a great tobacconist of that city has offered a box of the 
finest Havanas to any one who has never heard nor sung 
' Little Buttercup.' " 

Therm is to be grand doings atM>scow next August, includ- 
ing performances of Italian opera, national drama, with or 
without music, out door fetes of every kind, masked balls, etc., 
to celebrate the twenty-iifth anniversary of the present Czar's 
accession to the throne. 

One of Schubert's famous songs, "The Serenade," was com- 
posed one afternoon in a German beer cellar, amid the noise 
of squalling children, the clatter of mugs and dishes. He 
drew some staves on the back of a bill of fare and tius this 
tone-poem was produced. 



"Carmen" has been given about Ave hundred times since 
Miss Minnie Hauk first appeared in it in Brussels, in 1877. 
Miss Hauk has appeared in it one hundred and thirty times ; 
Lucca has sung it about thirty times; Kellogg, thirty; Belocca, 
twenty; Marie Roze, Mrs. Zelda Seguin and Ambre have also 
sun^ it. 

Campanini has received a letter from Baron Blanc, Italian 
minister at Washington, containing the information that King 
Humbert has conferred upon him the royal order of La Corona 
d'ltalia, the highest civil decoration in the kingdom. He has 
already one order for his military services. 

The monument to Chopin in St. Cross Church, Warsaw, has 
been unveiled. The bust of the composer is in white marble 
and is the work of Leonard Marconi, a Warsaw sculptor. The 
inscription is as follows: "Frederick Chopin, (in Polish, 
Szopen), from his countrymen. Born March 2, 1809, inZelazona, 
Wola; died in Paris, October 17,1840." Under the monument 
is interred Chopin's heart, exhumed from Pere La Chaise. 

Herr Wagner has a curious case before the Civil Tribunal of 
Munich. It refers to a musical MS. of which the celebrated 
maestro, who was then only seventeen years of age, and study- 
ing counterpoint when he ought to have been doing Latin 
verse, made a gift to a musical societvof which he was a mem- 
ber. This society having recently dissolved, the MS. was pur- 
chased by a musical publisher for three hundred marks, and 
Herr Wagner claims its restitution to himself on payment of 
that sum. The work is said to contain the germs of that genius 
which later was destined to agitate the musical world. 



THAT OLD REBEL YELL. 



Col. J. E. McGowan, of the Chattanooga Times, in 
a special to that paper, gives the following graphic 
description of an incident at the late Cincinnati ban- 
quet : 

»' The great orchestra under the puissant baton of 
Michael Brand, struck up the stirring old air " Dixie," 
with its soul-thrilling associations and memories. 
For a moment there was a hush. The old soldiers of 
the North and the old soldiers of the South looked at 
each other, and the vast throng was still. But before 
the second bar was struck the emotions of the gallant 
Southerners overcame them, and almost simultane- 
ously they sprang to their feet, more than a thousand 
strong, and the old Southern battle cry made the lofty 
arches ring again. Side by side with them stood the 
Northern hosts and cheered with them. Again and 
again the men of the South broke forth as the gay 
measures woke their enthusiasm, and the strains of 
the orchestra were fairly drowned by their united 
voices. 

A prominent gentleman of Cincinnati, and a famous 
soldier, turned to Governor Marks, of Tennessee, and 
said : "That is the old rebel yell." 

"Yes," was the reply, "and now hear it raised for 
the stars and stripes," for just then the orchestra 
struck up that grand old patriotic air. The scene that 
followed is indescribable. Such an one was never 
witnessed before. As the full orchestra poured forth 
the grand old strains of 

" The star-spangled banner, 
Oh, long may it may wave 
O'er the land of the free 
And the home of the brave." 

the great organ burst forth in glorious unison with all 
its magnificent power, and the vast audience arose as 
one man, and the old Union cheer blended with the 
old rebel yell to the notes of the national air, for the 
first time since the dark and bloody years of the great 
civil war. Men who had faced each other on many 
a crimson battle field under the stars and bars clasped 
hands and waved handkerchiefs until the great level 
of the hall was like a white sea. All the sound of 
the orchestra and organ was lost in the exultant 
shouts of reconciliation and common patriotism, and 
the great wave of enthusiasm swept over the vast glow- 
ing concourse, and carried everything before ti. It 
was a scene never to be forgotten. a&u 



Success.— Messrs. Olshausen & Kieselhorst, No. 10 South 
Fourth street, who have recently taken the agency of the 
"Sohmer' as their leading piano, have been remarkably suc- 
cessful with the same and are doing an extensive business. 
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For Kun/cel's Musical Review. 

A " ZEPHYR'S" HISTORY. 



BY COUNT A. DE VERVINS. 



Everybody knows the story of Orpheus, and nobody 
believes it. This, I think, is a mistake. If there be 
about it anything incredible or seemingly impossible, 
it is that he should have preferred death to the 
caresses of the Bacchantes, who were good-looking 
girls, if we can trust the pictures which have been 
made of them; but as to his charming beasts and 
drawing tears from rocks, 1 believe it, and I won- 
der why others doubt, since even now, the same thing 
happens every day. Do you ask where? Why, every 
evening in your parlors and at the opera. As for me. 
I saw it upon a larger stage, and the fact can be estab- 
lished by over ten thousand witnesses, the brothers 
in arms of the modern Orpheus, whose history I am 
about to relate. 

Hussein Pacha, the Dey of Algiers, having, in 1830, 
been so insolent as to strike our charge d'affaires, with 
a fly-brush, France, after having driven him from his 
capital, took possession of the three provinces of 
Algiers, Oran and Constantine. Nothing could be 
more just; but twenty-five years later, that is to say 
in 1855, we had not yet succeeded in making the 
Kabyles understand it. These mountaineers were 
guiltily stubborn in their pretensions that they were 
not responsible for the doings of the Dey ; that if he 

had been a little rash, they could not at all help 

it, and that they did not see why their country should 
be occupied, a tithe imposed upon their herds, a trib- 
ute demanded of them, and they themselves obliged 
to become soldiers of the Christians, that is to say, to 
get killed for their sake while fighting brothers in 
Mohammed, just because Hussein Pacha had struck 
Mr. Arago, with a little bunch of feathers; which in- 
deed could not have hurt him much! But France 
pretended that beyond the fact there were its conse- 
quences; beyond the gesture, the insult, and that its 
honor demanded that a few hundred thousand men 
should he killed on both sides and that Algiers should 
become French, were it only that it might learn fine 
manners and pay tribute. That, however, was pre- 
cisely what the Kabyles did not want to do, and there- 
fore ten thousand of us, infantry, cavalry and artillery, 
left Constantine, with the charitable and civilizing 
purpose of enlightening them as to our rights, teach- 
ing them the superiority of our rule, and above all, 
obliging them to pay their tribute. But if the under- 
standing of the Kabyles is slow, their arm is swift and 
their eye is unerring; if they were not enemies. I 
should even say that they area noble and valiant peo- 
ple, living the simple life of shepherds, but fearless 
and redoubtable in battle when any one dares attack 
them in their mountains. 

Such at least was our experience. Hardly had we 
crossed the Oued-Kummel when firing began, and, for 
two months, there was an almost uninterrupted succes- 
sion of skirmishes, small fights, night attacks, and 
numberless ambushes in the frequent mountain passes 
of this region, during which the enemy killed us many 
more men than they lost. In the plains we roasted 
and perished with thirst, in the mountains we froze 
and were often compelled to cut paths through the 
snow. When the column was lengthened out to cross 
some narrow ravine the musketry rattled above our 
heads, for from every cleft in the rocks, from every 
spot which rose above us their came a shot. Then our 
skirmishers, zouaves or Turcos, scaled the rocks and 
dislodged the Kabyles, who were seen bounding like 
chamois upon every peak, from the top of which they 
faced about to return the lire of our soldiers, whose 
corpses often rolled down to the very feet of our horses. 
Sometimes, it was an Arab who tumbled from ledge 
to ledge into the road and expired, casting upon us a 
sombre glance and murmuring '• God is one! " If he 
could no longer speak, he raised one finger as a pro- 
fession of faith, at the moment his valorous soul was 
about to take its flight to the one God. 



Things had been going on in this way for a month ; 
we were advancing but slowly, and, as I have already 
stated, losing many men. The general was becoming 
anxious and careworn, and the troops were harassed 
by constant skirmishes and by the heavy labor en- 
tailed bv the guarding of the provision train, which 
was quite extensive, and which impeded our progress. 
Above all, the slow traveling of the flocks, retarded 
our march, which, in crossing the mountains, should 
have been as rapid as possible. 

The general was becoming more and more gloomy. 
Finally he ordered that a flock of 5000 sheep, which 
was the principal cause of the delay of our advance, 
should be abandoned, and, in order that it might not 
be said that he had lost the sheep, he determined that 
they should be put under the charge of one man(?) who 
was to be taken from the "Zephyrs." He selected a 
man from that particular body, because he was as 
well convinced as the rest of us that the man was lost, 
in other words, that he would be killed and the sheep 
captured as soon as our corps should have disap- 
peared. 

The battalion of the " Zephyrs," whose true name 
is " Battalion of Africa," is exclusively made up of 
scapegraces. There are in it no thieves or murderers. 
bnl all the undisciplined, unruly and systematically 
disobedient fellows in the French army, are eventually 
sent to the joyeux (the jolly fellows) as they call them- 
selves. They are generally very intelligent; and if a 
zouave is as" brave as a lion, it is safe to say that a 
" Zephyr " is as brave as two ; but in a profession or in 
an association of individuals in which passive obedi- 
ence, in other words, discipline, is the first means 
of order and the first element of success, these 
independent, jeering, taunting natures, indifferent 
to the punishments to which they reply by a jest, or 
a satire which is often extremely cutting for the offi- 
cer who punishes, and which sets the entire company 
in an uproar of laughter, these independent natures. 
I say, are dangerous, and they are gotten rid of as 
quickly as possible and sent to the Battalion of Africa. 
It is for this reason also, as well as because of their 
reputation for bravery, that they are always put for- 
ward when there are men to be sacrificed. For 
instance, the hundred and twenty-three men who 
defended Mazagran, an open village, for three days, 
against eight thousand Arabs, were "Zephyrs," com- 
manded bv Captain Le Lievre. 

We were about to begin the day's march, after hav- 
ing spent the night in a somewhat extensive plain, 
covered with the tall, wiry grass, peculiar to this part 
of the Kabyle territory, when the general made known 
his resolve, and told the commander of the " Zephyrs " 
to select a man, whom the corps would pick up, upon 

its return in three months ! That was about the 

time our expedition was to last. 

The commander smiled at the last statement of the 
general and returned to his battalion, which was 
ready and waiting to march. He passed slowly in 
front of his troops, looking at all his men, debating 
whom he should select, for he felt sure that in naming 
him he would sentence him to death. At last, he 
slopped and called out: "Fusileer Carette!" 

A fellow of some twenty-two or three years of age, 
not very tall, but well put together, answered : "Pres- 
ent!" came out of the ranks, stopped at three paces 
from the officer, presented arms, grounded arms and, 
looking straight into the eyes of his commander, 
waited. 

The officer imparted to him the general's order, and, 
notwithstanding his customary harshness, was unable 
to conceal a certain tremnloiisness of his voice, which, 
touched the heart of the soldier. When his company 
heard what was up, a murmur of insubordination ran 
along the whole line and some protests, which the 
officers pretended not to hear, in order not to be com- 
pelled to punish them, greeted the little speech of the 
commanding officer of the battalion. This was to be 
expected ; Carette was much beloved by his comrades 
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and for many reasons. Among this company of 
joyeux or "Jolly Fellows," he was the -lolly Fellow 
par excellence, for, in his early youth, he had traveled 
with a troupe oi' strolling players, and later had been 
assistant to a traveling dentist: consequently his 
memory was overloaded with puns and circus witti- 
cisms which met with great success in Africa. He 
claimed to have some medical knowledge, and his 
skill as a prestidigitator was the delight of his mess 
while in barracks, of the entire camp in the 
field. He had a good voice and his repertory was 
inexhaustible. He played the oboe in a manner 
which it was agreed to consider excellent and acted as 
orchestra for the dances of his comrades, among whom 
the ladies were indicated by a handkerchief, a linen 
legging or a white rag, tied around the left arm. In 
short, among these undisciplined fellows, no one was 
more so than he, his answers, often witty, and always 
insolent, were quoted, and whenever a practical joke 
was played— and the Lord knows what are the prac- 
tical jokes of the " Zephyrs "—it was usually Carette 
who was its author, organizer or performer. It was 
probably for all these reasons that the commanding 
officer of the battalion had honored (?) him with his 
choice. When the column began its march, more 
than one among those men, who feared nothing for 
themselves, had their eyes full of tears as they clasped 
his hand in passing and said to him: "Farewell, old 
boy!" "You're a goner," said the older troopers, 
"but still, keep your weather eye open!" "Never 
mind, you'll find me here when yon come back!" an- 
swered the poor devil, deeply moved by these proofs 
of sympathy. 

But when the last wagon had passed, when the 
hindmost man of the column had disappeared in the 
ravine, when he found himself alone, resting upon his 
gun, in the midst of his sheep, sad thoughts over- 
whelmed him. He then got a vague intuition of 
the greatness and holiness of duty, and understood 
the necessity of discipline, the mystic bond which 
united his late companions into an invincible whole, 
while he remained alone, isolated and probably 
doomed, because he had attempted to withdraw him- 
self from its salutary restraint, that is to say, because 
he had gone outside of the circle which the wisdom of 
the regulations and the vigilance of the officers had 
thrown about the soldiers. 

But the mind of the joyeux could not long be busied 
with serious thoughts, and presently he looked up with 
a smile saying: "Wouldn't the boys be dumbfounded 
if they should find me here with my sheep on their 
return?— and the commander," added he laughing 
immoderately, "what a face he'd make!" Then, 
glancing over his sheep, which had already scattered 
over the plain, grazing, like the lambs of Madame 
Deshoulieres along the placid banks of the.Linon, 
which her verses have immortalized, he said to him- 
self: " Still I'll be fearfully lonesome here for three 
months ! " But just then a magnificent idea occurred 
to him ; it was to train one of his boarders, to make of 
il a learned sheep. There was in Carette something 
of Barn um, something of the showman, but united to 
the heroic carelessness of the "Zephyr" and to the 
manly confidence of the soldier in his arms and brav- 
ery, in time of danger. 

He then began to prepare a night shelter of which 
he tried to make a little fort, by putting up his gourbi, 
(a hut made of branches or bushes) against a rock, 
and making it as strong as possible. This took up 
the entire day. When he saw the sun descending 
beneath the horizon he made a reconnoisance by going 
around the valley where he had been abandoned with 
his sheep. 

The night had come; a calm, silent and serene 
night; such a night as one sees only in the desert or 
upon its borders; without a cloud in the sky, while 
the moon, larger and brighter, has a following of stars 
more numerous and brilliant than in any other region. 
Obeying an instinct which domestic animals exhibit 
everywhere, the sheep had congregated of their own 



accord and had gone to sleep near their shepherd. 
They covered the plain for quite a distance to the 
eastward, while on the west of the rock against which 
the "Zephyr" had built his gourbi a ravine opened, 
which was but shallow there but went deepening 
towards the north and the south. On the north it 
disappeared among cliffs covered . with bushes and 
prickly pears, making a safe hiding place for all sorts 
Of reptiles and beasts of prey, while to the southward 
it widened out into a valley in which was the douar or 
Arabian village which had furnished our latest aggres- 
sors. 

The poor fellow, whom the general had abandoned, 
was in complete ignorance of the dangers of both 
these neighborhoods. Hearing no noise, seeing only 
the heavens studded with stars and the moon, which 
gave his sheep silver fleeces, he sat upon the rock 
which overlooked and protected his humble house, and 
began to dream. 

I will not rehearse the many recollections which 
then crowded upon him, some touching and even 
poetical, others simply gay or even guilty, but all 
thrilling for him at this hour and under these circum- 
stances. After having taken a long look at the past, 
a look which embraced his happy and innocent child- 
hood as a Parisian gavroche, his peregrinations as a 
mountebank, his stage successes, and his love affairs; 
the strictness of his chiefs, the shame of the court- 
martial which had sent him to Africa and the popu- 
larity which he had enjoyed among his comrades, he 
came to think of his present position ; and as a result 
of his thoughts he cast heavenward a melancholy 
glance, and murmured, while he contemplated the fir- 
mament: "It would be a bore to die on such a fine 
night!" But with the fickleness natural to a joyeux, 
he struck the rock with the butt-end of his musket, 
and said, almost gaily: "Pshaw! I have my shooting- 
irou and cartridges; everything is perfectly quiet, and 
to-morrow it will be daylight!" Then, 'in order to 
drive away the thoughts which somewhat unnerved 
his arm and saddened his heart, he lay his gun by 
his side and took up his oboe. 

And yet, he was mistaken! Everything seemed 
tranquil indeed, but there is, for every being, a night 
that has no morrow, that of death, and it seemed to 
have come for the poor "Zephyr," for two unconquer- 
able foes, the lion and the Arab, were silently advanc- 
ing in the darkness. 

The king of the mountain, he whom the Arabs call 
"Said" 1 (the Lord), had awakened in his den; his 
eyelids still heavy with the slumber of the day, he 
yawned, then lazily stretched himself, and finally arose 
and came to the mouth of his cave, where he sniffed 
the breeze, debating whither he should wend his steps. 
He was not a long-limbed lion, thin and bald, as are 
the lions of Cape Colony, nor slight, angular and 
sickly looking, as is the American puma, which seems 
scarcely more redoubtable, than a large dog; he was 
a real lion of the Atlas, whose imposing and terrible 
aspect was well calculated to chill the bravest heart. 
He walked quickly without haste, his head high, his 
gait lithe and sure, taking full breath, scenting with- 
out hesitancy and without fear all the obstacles which 
he found in his path, penetrating with a calm glance 
all the shadows cast by the rocks of this convulsed 
region, bounding, supple and graceful as a panther, 
across the abysses which often yawned between two 
rocks. When he chanced to walk along the apex of 
some hill or cliff, in the full light of the moon, his large 
silhouette animated and seemed to fill the landscape, 
even as the moon filled the heavens, that is to say, 
his shadowy form alone was seen below, as its shining 
crescent alone was seen above. At last he came to 
the ravine of which I have spoken, stopped, sniffed 
the breeze again, and with the same majestic and tran- 
quil step, turned towards the camping place of the 
"Zephyr." The ravine ascended gradually up to the 
rock upon which the soldier was seated, and which at 
this' point formed a ledge of not over fifteen feet in 
[Continued on Page 191.] 
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1. a. The Moth Laying Eggs. 6. Silkworm One Day Old. c. Silkworm Three Days Old. d. Silkworm Seven Days Old. 
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BY CHARLES KUNKEL. 



A. All octaves and chords must be played with elas- 
ticity from the wrist, and not from the arm. Thus only 
can a free, full tone he drawn from the instrument. 

B. M. M. stands for Maelzel's Metronome — an in- 
strument, or rather a clock, said to have been invented 
by Maelzel in the year 1815 to enable composers to 
indicate the precise time in which a composition 
should be performed. Parties not in possession of a 
metronome can take the exact time thus indicated by a 
watch. For instance f~ 60 at the beginning of a 
piece signifies that sixty quarter notes are to be played 
in a minute — one-quarter to each second. If f^ 90 
that ninety half notes are played in a minute, one and 
a half notes or three quarter notes to each second. 

G. Pay careful attention to the use of the Pedal 
as marked, otherwise the harmony will be marred. 

I). This phrase of two measures is repeated an 
octave lower, then it is shortened to one meas- 
ure which is repeated an octave lower still. Care 
must be paid to the dynamic marks so as to convey 
to the listener the idea of the chorus of the Druids 
passing away in the distance as they do on the stage 
in the opera. 

E. A stationary bass like this octave G upon which 
a succession of different chords are resting is called 
(Orgelpunkt) Organ point. 

F. These eight measures serve to lead (modulate) 
to the key of E flat connecting the first and second 
movement. 

67. To give brilliancy and life to this scale passage, 
the crescendo at the beginning of each measure should 
be well heeded. 

H~ Pay special attention to the fingering as indi- 
cated ; otherwise most of the passages cannot be per- 
formed legato as they should be. 

7. The melody must be given with great warmth and 
pathos. Heed the slurs and rests. Unless they receive 
the most scrupulous care the phrasing will suffer. 

K. Measure the time well and do not play the trip- 
lets too fast nor too slowly. 

L. Great care must be given to the fingering of all 
sustained notes or chords upon which a change of 
fingers occurs, as in this iustauce where the first and 
third (?) are changed to the thumb and fourth (j). 
The thumb and fourth must take the place of J silently 
without permitting the keys to rise. The fingers ? will 
then be ready, when they have been replaced by \, 
to strike the next notes as marked without making a 
break (legato) . It may be put down as a general law 
that all such changes of fingering should be made im- 
mediately after striking the notes. 

M. From here to the end of the movement, as the 
base contains triplets, 12 /8 may be counted instead of 
4 /4 if found more convenient. 

N. The right hand represents three (parts) voices, 
each note being termed a voice. G and B are two, 
while the rest represents the third voice. The quar- 
ter rest and the four thirty-seconds may be accepted 
as a triplet of three eighths. The quarter rest goes to 
the first two-eighths of the triplet in the bass and the 
four thirty-seconds to the third eighth. 



Example: 
Accompaniment to em- 
bellish the melody. 



Melody. 




Triplet. 



Accompaniment 
proper. 



0. The right and left hand contain voices meeting 
on the same key. In such cases both parts are usually 
played by one hand only, as the piano can of course 
give but one, the second being imaginary. Here it is 
advisable to strike the E's with the left as it enables 
the right hand to execute its melody more freely. 

P. This is what is called an augmented measure. 
It contains 6 /4. Bellini is not the only author who has 
made use thereof. Like examples either of augmented 
or diminished measure are to be found in many works 
of the great masters : Beethoven, Schumann, etc. 

Q. These four measures lead us back to the origi- 
nal key, G major, and serve as an interlude to connect 
the second and third movement. 

jR. The student will observe that the author has 
here given two basses to the melody. It is optional 
to play either. The lower is a little more difficult. It 
will, however, be well worth one's while to study both. 

S. Here the melody Is given In two ways. The 
upper Is a little the easiest. Learn both ways. 

T. The passage from here to the end of the fantasie 
is termed coda (Anhang), an adjunct to the ordinary 
close, for the purpose of enforcing the final character 
of the movement or piece. 



EXPLANATION 

of the Italian words and abbreviations thereof used 
in the fantasie : 

Alia Marcia— Like a March. 

Allegro— (Literally, joyful.) Quick, lively, fast. 

Andante— slow (langsam). In the early part of the last cen- 
tury music so marked was understood to be of a grand yet 
cheerful style, but at the present day it implies a movement 
which is slow, graceful, distinct and peaceful. 

Mf.— mezzo -forte. -Moderately loud. 

Ossia — Or. 

Sf.—Sforzato— Forced, with sudden force. A term signifying 
that the notes or chords marked by the sign sf. are to receive 
a. sudden emphasis. 



NOTICE TO OUR READERS. 



All inquiries concerning musical matters will be 
cheerfully answered in these columns by Mr. Charles 
Kunkel. ' Therefore, gentle reader, if there is any- 
thing you are in doubt about, send on your question 
and be enlightened. 

If our readers will now make use of this Invitation 
they will obtain a vast amount of instructive and use- 
ful information. The question which one asks may, at 
the same time, enlighten hundreds of others. 



A FACT WO RTH KNOWING. 

The music and accompanying lesson given in each 
number of the Eeview represents a value of from 
$ 5 00 to $7.00, viz : Music per month, on the average, 
$1.50; the lesson according to the average charge 
per lesson by first-class artist and teachers, such as 8 
B. Mills, Julia Rive King, Robert Goldbeck, Gotthold 
Carlberg, Jacob Kunkel, W. H. Sherwood, Richard 
Hoffman, Frederick Brandeis, Win. Mason, Carlyle 
Petersilia, Chas. Kunkel, Emil Liebling and others, 
$5.00— $6.50; representing during the year $78.00. 

Now you can have all this, not to mention the 
choice reading matter on musical topics, art, etc., 
ofl'ered, for $1.50, and fortius sum you receive again as 
a premium $1.50 worth of music or music books of 
your own choice, no matter where published. 

Have we a right, taking into consideration what we 
offer, to ask you to subscribe? Do you think you 
could invest $1.50 more profitably. If not, send in 
your subscription at once. We want 100,000 new 
subscribers by January 1st, 1881. 
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SICNOR F. PAOLO TAMBURELLO. 

(Maestro di Canto at the Beethovea Conservatory, St. Louis, Mo.) 



This composition need not necessarily be sung as a 
duet. It is also effective when sung as a solo. In 
singing it as a solo, all that has to be done is to sing 
the upper part where there are two parts, and the solos 
of both voices. 

A. These two measures must be sung piano. Avoid 
sliding from note to note. 

JS. The rinfnrzando must be well heeded in this 
measure. Both voices must attack the last sixteenth 
notes of this measure with freedom and strength. 

C. The soprano must slide from D upon G, i. e. 
heed the portamento. 

D. This B must be well accented. 

E. .Great care must be taken to have both voices 
strike the A's on the third beat precisely together. 

F. Dwell a little on the notes marked ten. (tenuto). 
Both voices must give the notes of the fourth beat, the 
soprano from E to D the alto from G to F with porta- 
mento. 

G. Give these two measures softly. The answer of 
the soprano two measures later 'must be a little 
stronger. 

II. The first notes of this and the following meas- 
ure, in both voices, must be snug forte (loud), then de- 
creasing in strength until the third beat; the notes in 
both voices from the first to the third beat must be 
sung with portamento. 

I. In this measure the first eighth note of each 
beat (both voices) must be well accented while the 
sixteenth notes on the second eighth of beats one, two 
and three are to be given softly and staccato. 

K. The soprano from B to C and the alto from F to 
E must sing with portamento. 

L. The time is here taken a little faster. The seven 
notes of the soprano (solo) must be sung softly. Both 
voices will commence the sequence with a little more 
force making a marked rinforzando to M., when both 
voices must suddenly drop to a pianissimo. 

iV. Make the rinforzando to ff. 

0. Sing pianissimo suddenly, making a marked 
rinforzando on the three eighths of the fourth beat, 
then suddenly again drop to a pianissimo in the follow- 
ing measure. 

P. The rinforzando until the middle of the measure 
must reach /when a gradual diminuendo must be made 
on the third and fourth beats to pp. Care must be 
taken not to hurry. The ritard on the last six six- 
teenths notes must be very slight and none of the 
notes should be sung with portamento. 

Q. The rinforzando must be marked — the diminu- 
endo on the third and fourth beats likewise. 

B. Persons who wish to sing the concert cadenza 
(which is quite difficult and intended for public con- 
certs,) will introduce it here. 

8. Begin softly and rinforzando the notes of the 
third and fourth beat. 

T. Both voices must suddenly drop to piano. 

U Accent the first note of each two as indicated 
by slur, except the last four of the phrase which must 
be sung legato. This passage must be sung in stricl 
time excepting the last four notes which are to be sung 
ritardando. 

V. Begin very softly and staccato— also keep strict 
time. 



W. More slowly and rinforzando. 

X. Softly and rapidly. 

Y. Like an echo of the preceding passage. 

Z. Commence softly — make a marked rinforzando, 
then end softly. 

AA. The soprano must make a marked rinforzahdo 
on F and the alto on B. Both voices will then slide 
over upon the next note. 



EXPLANATION 

of the Italian words and abbreviations thereof used in 
"LaPartenza." 

Andantino Cantabile — Slow and very singing. 

Col canto— do with the voice, follow the voice. 

Dim. e rail, (.diminuendo e rallentando) — Diminishing in 
strength and getting gradually slower. 

Poco piu animato—A little faster, rather faster. 

'Ten. (tenuto)— Held on, sustained for the full time. 

Ritard— Slackening the time. 

A piacere— At pleasure (the time being modified at the 
singer's pleasure.) 

L'istesso tempo— The Fame time as the previous. 

A tempo— Resume the previous regular time. 

L'accompagnamento tace— The accompaniment silent; with- 
out accompaniment. 

Slac. (staccato) — Detached, taken off, separated. la music 
the word signifies a detached abrupt method of singing or 
playing certain notes. 

Veloce — Kapid, swift. 

For explanation of M. M. (Maelzel's Metronome) see para- 
graph B of Lesson to "Norma." 



MENDELSSOHN ON CRITICISM. 



Caroline Bauer, in her recently published memoirs, 
relates the following : "The anniversaries of the birth- 
days of Mendelssohn's parents were usually celebrated 
by their children, Felix, Paul, Fanny and Rebecca, 
by some little musical or theatrical entertainment. 
Upon one of these occasions, Felix, who was then 
about seventeen years of age, appeared in the charac- 
ter of a Tyrolese minstrel. Producing a bundle of 
cracker bon-bons, the mottoes of which he had him- 
self written, he read the following lines, a free trans- 
lation of which we present to our readers. It should 
be borne in mind that Mendelssohn always had the 
greatest aversion for uncalled for criticism:" 

" Should gravely the composer write, 
They yawn and dose, and say good- night! 
Should he assume a cheerful face, 
They can but think 'tis common-place; 
And should the piece be rather long, 
They know there must be something wrong; 
Or should the piece be rather short, 
They must of such a thing make sport. 
Should gaily he attempt to write, 
They scorn the work that he thinks bright. 
Should he indulge in the profound, 
They're sure his mind is not quite sound. 
And let him write whate'er he may, 
They think 'tis labor thrown away. 
Well ! let the poor composer rest, 
And do his worst— since bad's his best?" 



SPECIAL NOTICE. 



Schools, and teachers, wishing to become familiar 
with our publications, will receive any the\ may wish 
to see for selection, and they can return them, if they 
are not suited to their wants. Remember, we pub- 
lish nothing but good music, such as every teacher 
should introduce into his class. Good music elevates 
the taste. 



•-@1 



A 



he Parting. 



Parole di P. Metastasis. 



Musica di J?. 'Paolo Tamburello. 



^Translation by Irenjeus 1). Foulon, Esq.c; 



X M. M. J_ B3 
Andantino Cantabile. 




* Pronounce: Neechay 



Times Pkim'isc; I.ousk Music Dpt., Fifth & Chestnut Sis 



Copyright— Kunkel Bros.: 1880 



— 1S2 




V F ten. 



^^^S=H 



si loii - tan, 
far a - way, 



Ion-tan da te? 

a - 'way from you? 



V ten. 



S^^^isH 



6 

4^~ 



t^^m 



S 



^^g 



? 3L 



3f 



P3= 



col canto. 



=3= 



Io vi - vro sem - pre in 

I'll live in sad - ness for- 



m 



« tempo. 



? 






^^g^^ 



f X 



*fficf=£ 



H 



:S 



pe 

ev 



Io non a-vro piu be 
A life de-void of en-deav 



ne, 
or. 



e tu chi sa se 

i?w£, a/t, who knows if 



Wm 



£E=^gS^ 



i^B 



#■ # 



§f 



^. 



i 



-* — #■ 



p|§!fipSl§S 



pHl| 



3 




11KI 



i se ma - - 

cr you will re - wem - - 



^=N— ■£ 



i ti sov-ver-mi di me, di 

oer, you «;t'« re - mem - her me, poor 

\Jrf _ ! = ===- 



H 



WW^^^^m^^ 



$^mfm% 



l£ 






ist 



^ 



s 



-=*-*- 



co? canto. 



\-=1— £- 



= F^ ~ X 7I 



*> 



[L.YPARl'ENZA— 2.J 



"^ 



183 



pm ■^T^ anim. \]^ 



f f f .{. -+—+ 



• 



-v V k- 



m^ 



£=33 



£ 



M 



c ' # fj^£=Fgm ■ 



me tu elii sa se mai, tu chi sa se ma - - i ti sov - ver - rai di 

me, But who knows, who knows. But who Mows if ev - er you, if you will re - mem - her 



£ 



poco piu animato. 



-^^SS^&^m 



m 



^^t^M ^ dm^^ 



8 1 3 



Uptb. 



^£ 



t 



* 



|>cb. 



L 




bi 



»» n f P 



j*. 



1 



S=£ 



1 I" 



^^F^=g 



***- 






me tu chi sa se mai tu chi sa se ma - i ti sov - ver - rai di 

me, But who knows, who knows, But who knows if ev - er you, ifyouwill re - mem - her 



^" 



^=l=pii|^§fe3£=&3 



.J J- 8 1 8 S 1 + 8 1 8 



Jeb- 



gjjfe^ jji^ 



* i 



Ihb. 




N ^1 
VT* rf 



=* 



e ff r ? n l* ~£ 

t< — b — U — &=v 



v^ E-.E , r 



me io vi-vro sem-prc in pe - - - ne, 
me, 111 in sor-row for - ev - - - er 



viv - vro sem - pre in pe 

live, in sor-row for - ev 



ne 
er, 



5&3 



iczifc 



£ 






^ 



r 



lEfefeS 



fl* 



me 
me, 



ru 



o vi - vro sem - pre in pe 

live in sor-row for-ev 



ne, seinpre m pe - ne, 
er, yes, for-ev - er. 



E&j^=k 



-8- 



.8 + 1 



S^^ 



hb. 



1 



L. 



+ 
• 



£ 



S 



±=i 






Icb. 



^- 



feb. 



^ 



1 1. A PARTENZA— 8J 



— 184 — 







e tu olii sa so, niai ti sov-ver - ra 

But ah, who knows if ev - er you will re - mem 

PP — s ^ _ w T"* -— 

3 



pp BBS! ■ ■ ■ ■■ ■ * .££>= " 



i di 

ber 



^^^^F^gSI^S^^i 



i^^g 



feE 



pp 



* a a 4 a 
1 + 1 + + 



S*PH 



4*f 4 



^i^ 



f 






me, se ti sov - ver - ra 

me, If you 11 remember me, 



i di me, se ti sov - ver-rai, Ah 
poor me, if you' 11 remember me, Ah 



Alt 
Ah 



se 

if 



^^^is 



me, 
me. 



If 



v- 

ti sov-vei'-rai di me, 

you will re - mem-ber me, 

3 



fe^a 



£S 



I*' 




m 



a i + 2 3 •^^■l - i a a 



ti sov-verrai, 
re-member me, 

3 




s 



$<4. 



*.*.♦ S<». -«. f: 






^^ 



a piacere. 



i&. 



T 



l^g=jglEl 



-*--- 



iinii te, sov - ver - rai di 
you'll re -mem-ber me, poor 

3 '^3 N 3 /7s 



me. 
me. 




^Hi|g|j@^ 



I 



cfa'm: e raW: 



m 



=#m=H^ 



5- it 



-«i- 



^^ 



* 1 



rf 



i 



r 



f 



[LA PARTENZA— i.] 









VISTESBO TEMPO. 



f dor^Ceft dkder^- 



><SX£>* 



S^2 '*- 



+lz§ 



_s <.<j>. s^3 




Vaccompagnamento tace. 



^^f 



W 



rallentando . 



iiiS^i^^SS^gSlj 



t?EE*E 




p§^^3=?*2E 



A A 



Sl^lill^^^^^^ 



rai di me, di 

mem - &er me, I re - mem - ber me 



me. 

me. 



~ i ' i tfyr-*— 

1 ' ' " , . J 





V V 

[LA PARTENZA— 5.] 



180 



KUNKEL'S MUSICAL REVIEW. 



Houghton, Osgood & Co'/s Hew Books. 



Mr. Aldrich's Serial Story, "The Stillwater 
Tragedy," which begins In the Atlantic Monthly, for 
April, cannot fail to charm its fortunate readers 
by the easy grace of its narrative and the delightful 
freshness and brilliancy of its style. It promises to 
rival or surpass any of his previous stories which 
have been so popular in both this country and in 
Europe. Some of them have been translated for the 
"Revue des Deux Mondes ;" most of them have ap- 
peared in German editions; and English critics 
appreciate and enjoy him as thoroughly as his own 
countrymen. The London Athenaeum, in its notice of 
"Marjorie Daw " remarked: 

Mr. Aldrich is, perhaps, entitled to stand at the head of 
American humorists. The little work he has hitherto done in 
this line is singularly fresh, original and delicate. 

Certain Dangerous Tendencies in American 
Life, and Other Papers.— Under this name have 
been collected into a small book the striking essays 
which have appeared in the Atlantic Monthly, from 
the anonymous writer who contributed to the num- 
ber for October, 1878, the paper on "Certain Danger- 
ous Tendencies in American Life." This paper 
attracted a kind and degree of attention rarely won by 
a magazine article. It furnished daily and religious 
papers with subjects of discussion for weeks, and 
was generally conceded to be a wise and conscien 
tious treatment of topics that immediately concern 
American civilization. The other essays are: The 
Nationals, their Origin and their Aims; Three Typi- 
cal Workingmen; Workingmen's Wives; The Career 
of a Capitalist; Study of a New England Factory 
Town; Preaching; and Sincere Demagogy. Though 
none of these has excited so general and profound 
interest as the paper on "Dangerous Tendencies," all 
of them have impressed readers by the remarkable 
sincerity, earnestness, humaneness, and good sense, 
which have marked them all. The littl ebook surely 
merits a verv wide and thoughtful reading. 

Mr. James's New Story.— Apropos of "Confi- 
dence,'" the Boston Transcript remarks : 

No writer has balanced the good and evil in the respective 
institutions of the Old World and the New, as illustrated in 
contemporary types of social life, more judicially than Mr. 
James, while his artistic handiwork is the admiration of 
European critics, and in itself a credit to and vindication of 
American culture and art. 

The Scotsman of Edinburgh, remarks: 
In respect of polish and finish of workmanship it is certainly 
equal to anything he has yet produced, and people who have 
read his books will know that this is saying much. The book 
is likely to have a wide popularity ; its personages, their moods 
and their exercises, belong strictly to the domain of every-day 
life, and they are handled with all Mr. James's accustomed 
originality, insight and analytical skill. ($1.50.) 

•'Old Friends and New" is one of the few books 
that every body likes. It fascinates all by its utter 
simplicity, its sterling qualities of thought and style, 
and the tender womanly sympathy which irradiates 
all the stories. The New York Christian Advocate 
says : 

The entire body of "Little Classic" literature contains little, 
if anything, more promotive of genuine pleasure and contented 
satisfaction that this. It is a collection of seven unpreten- 
tious stories of New England life, in the city, in the country, 
and on the seashore, charming in style and diction, generous 
and true in sentiment, and healthful in tone and tendency. 
None but a thoroughly bad person can read either of them 
without a sweeter feeling and a stronger aspiration for a 
nobler, truer life. The only defect is, that wherever you begin 
to read you are not content with a single story, hut are lured 
to another, and another, and are not let out of the spell until 
you get to the end. ($1.25.) 



The Manliness of Christ" has gained great 
popularity. The Christian at Work, New York, Dr. 
Taylor's paper, observes : 

When it was announced that the author of that charming 
and stimulating book, "Tom Brown's School Days," had 
written a new book on the "Manliness of Christ," we eagerly 
looked forward to its coining, and now that it has come, and 
we have read it, we wish it could be translated into as many 
languages as the other, and read by as many people, espe- 
cially boys and young men. 

A cheap edition of this book, in paper covers, has 
been issued at 25 cents; cloth edition, $1.00. 

Lange's "History of Materialism," of which 
the second volume has just been published here, is a 
work of the first importance in its department of in- 
quiry, and one which no student of history or phil- 
osophy can afford to overlook. As the Boston Ad- 
vertiser well says : 

Lange's "History of Materialism" is the standard authority, 
the rank of which no other work is disputing. It is not only 
the most complete and thorough work on its subject, but one 
of those few books which no thinker can afford to leave un- 
read, who wishes to keep abreast of modern thought and its 
problems. ($3.50.1 

"Her Lover's Friend."— Miss Perry's poems 
stir the blood and kindle the enthus-iasm of critics 
quite remarkably. The Portland Transcript says : 

This is a charming book to read or to look at. The tasteful 
binding, beautiful type, and creamy paper please the eye, 
while the exquisite poems to be found between the covers de- 
light all lovers of sweet music. Nora Terry sings as the lark 
sings, because her soul is full of music. Add to this the pas- 
sion, pathos, and purity of her verse, and it leaves nothing to 
be desired. 

Mrs. Piatt's New Book. "Dramatic Persons and 
Moods" attracts the respectful attention of critics. 
The Springfield Republican says : 

Her strain is as beautiful as it is singular; there is not in 
English poetry one more original, more purely the singer's 
own. The Louisville Cornier -Journal emphasizes her origin- 
ality of conception, intensity, depth, and delicacy of feeling, 
and concise and dramatic expression. ($1.25 ,i 

Mr. Cook's New Book.— The numerous admir- 
ers of Mr. Joseph Cook will be gratified that he has 
gathered into a volume, just issued, the noteworthy 
lectures on "Labor" which he delivered in Boston last 
winter. They treat this momentous question with 
an amplitude of learning, a wealth of illustration, a 
breadth of view, a brilliancy of diction, and, above 
all, a profound sense of the tremendous importance 
of the subject, which invest the book with excep- 
tional interest and challenge the earnest study of all 
thoughtful persons. The trenchant Preludes on 
Current Events, with which Mr. Cook prefaced the 
lectures, are reprinted in this volume, and adds much 
to its interest. ($1.50.) 

IT. S. Official Postal Guide, published every 
month by Houghton, Osgood & Co , under special 
arrangement with the Post Office Department, con- 
tains all the information any one can need in regard 
to notes of foreign and domestic postage, classifica- 
tion of mail matter, the laws and rulings on postal 
concerns, all the post offices in the country, the 
money-order offices, — in short, it answers every 
question that can arise in the use of the mails, and is 
of so great convenience as to be virtually indispens- 
able to business men and to all who use the post 
office much. The yearly subscription is only $1.50; 
price of the January number (650 pages), $1.00; of 
each of the other monthly numbers, 10 cents. 



These Books can be procured of Booksellers, or will be sent post-paid, on receipt of price, by the publishers 

HOUGHTON, OSGOOD & CO., BOSTON, MASS. 
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The Gospel of Joy. 

By Rev. Samuel Almen and S. H. Speck. 
Price, 35 cents. 

Intended lor Gospel Meetings, Praise Meetings, Sunday 
Schools, etc. ; that is,for the same purposes that the well known 
Moody and Sanky books are used for. 

The Gospel op Jo v has the merit ofbeingquite free from 
weak and trashy hymns, from which the line taste of the au- 
thors has been a sufficient defence. The melodies are unusual- 
ly good, and, while a few well known tunes have been inserted, 
about eighty hymns and tunes are entirely new. Specimens 
mailed for 35 cents. 



Johnson's New Method of Harmony, 

(Delayed for a while in press) is now out, and is received with 
decided favor by practical teachers. The whole subject is 
made as clear as daylight, by simple, minute and very clear 
explanations, so that musical people who do not wish to be 
composers can get an excellent understanding of the science 
by simply reading the book through once or twice. Many of 
our hard working teachers, also, who have taught and taught 
for a living, and nave never been able to study Harmony, can 
with a good conscience teach harmony by this book, or at least 
post themselves so as to b« able to answer harmonic questions. 
For those who wish to study thoroughly a very thorough and 
extensive course is laid out, with multitudes of questions for 
reviews, and exercises enough to last many months. Price of 
the Harmony, $1. 

Johnson's New Method for Thorough Base 

Of course precedes the Harmony and furnishes the requisite 
course for a thorough knowledge of chords. Price, $1. 

White Robes. 
By A. J. Abby and M. J. Munger. Price 30c. 
A new Sunday School Song Book, by two gentlemen who 
have contributed a great deal to similar books, and now " build " 
one of their own. One cannot sing long in it without conclud- 
ing that the work is well done, and that there is hardly a song 
or hymn in it that is not of the best. 

Emerson's Vocal Method. 

By L. O. Emerson. Price, $1.50. 
A book of handy and moderate size, but containing substan- 
tially all that the most expensive methods do. Some new and 
convenient methods of vocalizing introduced. 

The Voice of Worship. 

For Choirs, Conventions and Singing Schools. 
By L. O. Emerson. 
This splendid new book is nearly through the press, and will 
be in great demand. Full collection of the best Hymn Tunes 
and Anthems for Choirs, numerous Glees for Social and Class 
singing, and a good Singing School course. Its attractive con- 
tents, with the low price ($1.00, or $'.00 per dozen), should 
make it the most popular of Church Music Books. 

The Temple. 

For Singing Schools, Conventions and Choirs. 
By W. O. Perkins. 
Will be ready in a few days. First-class book for Singing 
Schools, with large collection of Glees, and plenty of Hymn 
Tunes and Anthems. Price, $1.00, or $9.00 per dozen. Although 
Singing Classes are especially provided for, both the Secular 
and Sacred Music render it one of the best Convention and 

Choir books. 

Emerson's Vocal Method. 
By L. O. Emerson. $1.50. 
Is a valuable new book for Voice-Training*, containing all the 
essentials of study, plenty of exercises, and plain explana- 
tions, and costing much less than the larger works on the same 
subject. 



DITSON & CO.'S NEW OPERAS. 

Carmen. 

Opera by Bizet. $2.00. 

Carmen is an Opera that has gradually and surely won its 
w.iy to a great popularity. Although the book is large, in fact 
whac one might call a " four dollar book," it is got up in ele- 
gant style, with music and all the words, English and Foreign, 
for $2,00. 

The scene of Carmen is in Spain, giving scope for a great 
deal of brightness connected with the festas, etc. The incon- 
stant lady first attracts a very honest lover, who is given up for 
a brilliant Torreader or Bullfighter. The action presents a 
type of Spanish manners, which serve as a grand frame for at- 
tractive music. 

Fatinitza. 
Opera by Suppe. $2.00. 

Splendid new opera that is a decided success. A large, fine 
book, with English and foreign words, and the opera every way 
complete, for a low price. 

Fatinitza is nobody, that is, a young Russian officer takes for 
sport, that character in a masquerade, and the general falls in 
love with a supposed lady, who afterwards, of course, disap- 
pears. The form of the Ope<a turns on this occurrence, which 
happened during the Turkish war, and the actors are seen, now 
in the Russian, now in the Turkish camp. An ubiquitous Re- 
porter is one of the characters, and mixes and unmixes the 
plot very skillfully. 



Doctor of Alcantara. 

By ElCHBERG. $1.50. 

A famous Opera, now brought, by the popular price, within 
the reach of all. Orchestral part, $15.00. 

The Doctor's wife, and daughter and servant girl credit 
themselves with a serenade, which was really intended for the 
second of the three. The lover, to secure an interview with 
his fair unknown, is brought into the house in a large basket. 
Some dozens of comic situations arise out of this, including 
the tipping into the river of the basket, and the supposed 
drowning of the young man. 

Avery wide-awake and musical opera, which will be more 
and more given as it is better known. 



Bells of Corneville. 

By Planquette. Nearly ready. $1.50. 

The action of the "Bells" bring up before us the peasant 

life of France. There is quite a variety of incident, and at one 

time we are carried to a ghost-haunted castle, where the de. 

nouement of the plot takes place. Pretty French Music, and a 

successful Opera. 

Pinafore 
(50 cents) is hardly a year old, and there are doubtless some 
people who have not yet heard it. This edition is complete, 
words, music and libretto, and would be cheap at twice the 

price. 

The Sorcerer. 
By Gilbert and Sullivan. Price, $1. 

While this opera may never be a great stage success like its 
fortunate companion, it may please even better than that in 
private. The songs and music generally are very musical and 
taking, and the whole may be safely commended for parlor, 
school or class entertainment. Scenery is not essential. 



Cinderella 

(50 cents) is a charming Operetta for young people, and not 

difficult to give. 

Cups and Saucers 

(50 cents) is a little Operetta requiring but two performers, 
and may easily be given in a parlor, for the evening amuse- 
ment of visitors. 

DITSON & CO., publish a great many Cantatas and Operet- 
tas and persons wishing to get up attractive musical entertain- 
ments will do well to procure and consult lists and catalogues. 
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BSTA.B IiISHEID IHB" 1849. 

10FS01I I* la ,110 OiHpii 

—MANUFACTURERS OF— 

SQUARE, UPRIGHT AND COTTAGE 



i 



IP X jil i^ro 1 



OF SUPERIOR TONE AND THOROUGH WORKMANSHIP. 

24,000 now in use, and every Piano warranted for Seven Years. ^Illustrated Catalogues sent free. 

Warerooms— 595 Washington Street, - BOSTON, MASS. 



STOET & CAMP. 

912 and 914 Olive Street. 




CHICKERIJVG, STEIN WA Y, 

DECKER BROS., 
MATHUSHEK «** ST OR Y $ CAMP 

PIANOS, 

Our stock of First- Class Pianos is the finest and 
most complete in the West, and we guarantee every 
Piano sold by us to give perfect satisfaction in every 
particular. 

We are also General Agents for the celebrated 

ESTET ORGAN. 

Every Instrument warranted for Five Years. Old 
instruments taken in part payment. 



Prices to Suit the Times 




LOUIS 
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N. E. Cor. ELEVENTH AND OLIVE STREETS, 



ST. LOTTIS, IMIO. 

PIANOS and OKGANS (new and second-hand) Bought, Sold or Exchanged. 
$7-00 per month. 



Pianos fc Rent- 



.50 to 




O. XX. MOEXjI-iER'S 

Bazaar of Ladies and Gents Furnishing Goods, 

NOTIONS, FANCY GOODS, TRIMMINGS, ETC. 

009 North Fourth Street, ST. LOUIS, MO. 



S-AJEN"T LOTJIS 

Piano Manufacturing 

COMPANY. 

GEO. MITTAUER & CO. 

ST;-tO-U I S 



llillilBl 



fmm 

Factory: 1922 Menard Street. 



WAKEROOMS : 



A. Shattinger's Music House, 

10 SOUTH FIFTH STREET, 



ST. LOUIS, MO. 




The most simply constructed String Instrument before the 
public. Its tone is full, sonorous and rich, and superior to the 
German Zither and Guitar. 

The notation for it is so comprehensible and lucid as to enable 
any one to play any piece of music, or accompaniment to a song, 
in less than half an hour. 

The Lyre is twenty-four inches in length and thirteen and one- 
half inches wide across the top, and weighs but two and one-half 
pounds; is strung with steel and brass strings, which seldom 
or never break, and is accompanied by a device which enables 
any one to tune it. 

Price of Lyre, including Book of Music and Tuning Key. 

No. 1 Lyre, 17 Strings, 84 OO. No. 2 Lyre, same as No. 1. 
Rosewood Finish and Gilt Embellishment, 815 00 No. 3 Lyre, 
21 Strings, $6 50 

^arSend money bv Postal Order or Eegistered Letter, as it 
avoids any possible loss. 

IKITTILTIKIIEI., BROS. 

MANUFACTURERS, 

311 South Fifth Street, ST. LOUIS, MO. 

AGENTS WASTED EVERYWHERE. 




MARCHAL & SMITH, 

The only House in America *™ Piano and Organ 

on its own merits , sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer's 
expenses. Our Pianos and Organs have been 

TRIUMPHANT THE WORLD OVER. 

Forty Thousand sold. Not one dissatisfied purchaser. 
Guaranteed for Six Years. Sent for trial. 

Purchaser takes no responsibility till the instrument has 
been tested in his own house and approved. 

Magnificent Pianos and beautiful Organs cheaper than any 
other house. fl®-Oirculars, with thousands of commendations, 

MARCHAE & SMITH, 8 West 11th St., NEW YORK. 
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NICHOLAS LEBRUN, 

Manufacturer and importer of 

MUSICAL INSTRUMENTS 

And Musical Merchandise, 
AGENT OF THE BOSTON MUSICAL INSTRUMENT MANUFACTORY. 

207 SOUTH FIFTH STREET, 
ST. LOUIS, MO. 



Beethoven Conservatory, 

Cor. 16th and Pine Sts., St. Louis. 




r»n° n le .'^ P ?, rte r ,° f L he celeb ™^d Bough Diamond Italian Strinqs for Violin Outt»r 

charts 8 8UPP " ed " '""est possible prices and instrument repaired at reasonable 

prices." H ° We ' 8 a " d Jea " WMte ' 8 entire caulogues on haul at reduced publishers' 

^trtll M 1,y ,l ,,p i p,ied w - i,h good8 at N " w Yolk P r| ee». 
Strings, Mouth Harmonicas and Accordion* « specially. 

CCTTen First Premiums awarded to this Establishment. 



DIRECTOR. 



All branches ol Music taught at this Institution, and every one 
represented by a first-class 



Teacher unci 



This Conservatory keeps open all Summer for the accommodation 
oj pupil* and such teachers who want to perfect themselvis durinz the 
Summer lerm. * 

Tuition- $12. $16 and $ig per quarter, either for Instrumental 
or Vocal lessons. Scholars may enter at any time. The beginning 
ot their quarter commences with the first lesson they take 

Send for circulars. 
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Six Little Pieces for Little Players A Ba»mlnri, 

^io^H^HV 25 , « "°-£ Dayfron^SchoolMa^h?^ 

V?A Q ei ^ ie ^ 01 JS! ;: 25 No - 5 - Emma GaUop..a5 

No. 3. Cassie Waltz. ..25 No. 6. Fairy Sten Rondo as 

For. little pupils and beginners these pieces are' intended 

Bright, pretty, and practical. Teachers having use for easv 

pieces, will find every piece useful. g Mt) 

Four Compositions for the Piano Fred Grant Glena™ 

N °4-„" U1 ] , ing , S ° ng ' Nc \V - 20 No 8^>ma^za. 2T" 

These^oi™""" U " g - SO - ng ' ^ *••* - No ' 4 " Allegro. . . .2( 
pieces (yet 
we can recom 
of the author is sufficient to commend them. 



Just Issued by the Chicago Music Company. 



No. 2. Hunting Song, No. 2.. 26 No. 4. Allegro!.. .20 

e compositions are designed for the purpose where easy 
(yet of musical merit) are required For such miroosp 
.recommend these charming compositions Tlielinme 



" Hawkey Grand March," Edgar H. Sherwood 60 

A bright spirited March - not difficult. 

" Pearl of the Tropics Waltz," Edgar H. Sherwood 50 

This is certainly one of the most charming waltzes in print, 
hi.xcellent for teaching purposes. 

" Le Meteorc," (the Meteor) 

Grand Galop Brilliant. 

A new concert galop-brilliant, as the title would indicate. 
v or concert use there is none better. 



. . Emil Liebling 75 



SAMPLE COPIES MAILED POSTPAID ON KECEIPT OF MAEKED PKICE. 

Lewis & Newell, Managers Chicago Music Co., 152 State St., Chicago. 




N. E. Corner Fifth and Elm Streets. St. Louis, Mo. 

Most popular place of resort in the city. Main entrance on Fifth St. Entrance to Ladies 'Parlor on Elm St. 
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hight, which the wild beast could easily have leaped 
over at a single hound. The lion came within the 
shadow cast by the hill, which the new shepherd had 
selected, raised his head as if to measure the hight he 
would have to leap, hut just as he seemed about to 
spring, he stopped, and appeared to listen. The 
sheep, a not very intellectual order of beings, as every- 
body knows, reassured, as men often are, by their 
numbers, were peacefully reposing and no more than 
their master suspected the approach of their dreadful 
visitor. The " Zephyr " was just then playing 
upon his oboe the liveliest waltz in his repertory ana 
played it with a soulfulncss and fire which must have 
charmed the lord of the mountain, whose hunger was 
probably hot very keen. 

At any rate, after two or three movements indicat- 
ing uncertainty, the terrible animal lay down at the 
foot of the rock, rested his head upon his large paws, 
and seemed to listen. This proves that there are 
melomaniac lions, and that the story of Orpheus is 
not a fable. 

In the meantime, the abandonment of the sheep was 
known at the neighboring douar; but its inhabitants 
supposed that the Christians had left a force large 
enough to defend them, and. in view of the fact that 
all the warriors and all the men from the large tents 
had gone, the old Caid, who commanded in the 
absence of the Sheik though tit best to await the night 
before making a reconnoissance. 

Therefore, at about the time when the lion left his 
lair, ten men, one of them the youngest son of the 
Sheik, a fine looking youth, whom his father had not 
ventured to take with him, but whose bellicose ardor 
and hatred of the Christians impelled to the venture- 
some expeditions which his age and the prudence of 
his father had hitherto forbidden, left the douar of the 
Beni-Hainmez and wended their way towards the 
prairie where thejoyeux had just begun to play upon 
the oboe. But, not knowing how many enemies they 
might have to deal with, the old Caid led them iii 
silence; their guns half-cocked, their fingers on the 
triggers, ready "to fire, but taking all possible precau- 
tions, in order that the surprise might be complete, 
or that they might retire without having been seen by 
the enemy, if he thought it unwise to attack them. 
The roumi (young man) who had the ambition of some 
day commanding his tribe, walked alone a few steps 
in advance, beneath the solicitous but proud gaze 
of the Caid, who was a kinsman and who had himself 
formerly been a noted warrior. 

They were nearing the goal of their expedition and 
were silently ascending the steep made by the grad- 
ually narrowing ravine, when the lion, who had scent- 
ed them before they came in sight, arose. A hyena 
would have fled in a cowardly manner, a panther 
would have crouched in the shadow, in order to sur- 
prise the new-comers; as for him, the lion, he 
advanced proudly in the center of the ravine in full 
sight, sniffed along the soil where his powerful breath 
raised a cloud of dust; his tail, which at first, slowly 
swept the earth, was raised and struck his sides ; then 
his mane bristled, his eyes glared and, even more 
majestic than terrible, he paused. It was at this mo- 
ment that the "Zephyr" saw him. His oboe fell 
from his hands and, for half a minute, he remained 
motionless, as if petrified by fright and stupor; but 
soon, recovering both his presence of mind and his 
courage, he grasped his gun and cocked it. He was 
about to fire, when a noise, which at first he could not 
explain, distracted his attention, and almost at the 
same time, he heard a voice crying out in a tone of 
great terror: "Said!" It was the young son of the 
Sheik, who had just seen the lion, and who, yielding 
to the impression which the sight of a lion always 
produces upon an Arab, was falling back upon his 
companions. Then they all saw him, and the Caid, 
forgetting the Christians, whom he had come to sur- 
prise, cried : "Fire!" All the Arabs fired, but the 
lion stood. A roar of fury rang and echoed through 



the mountains like a peal of thunder, and, with a pro- 
digious bound, the lion fell upon the son of the Sheik 
Then it was that the " Zephyr " fired. The wild beast 
was holding the young man beneath his powerful paws, 
his claws were tearing his victim's fiesh, I might say, 
absent-mindedly, while with wide-open mouth, bris- 
tling mane, and eyes glittering with ferocity he seemed 
about to to take a fresh spring. This lasted a few sec- 
onds, during which the " Zephyr " slowly lowered his 
gun, remained motionless long enough to take aim, 
and fired. The noble beast, shot in the temple, uttered 
a second roar which was rather a death-rattle, and 
fell to rise no more. However, not knowing whether 
it was dead, the soldier rushed into the ravine and 
with drawn bayonet bravely advanced against the 
beast of prey, while the Arabs, notwithstanding their 
undeniable courage, remained upon the defensive and 
did not dare approach, either to finish Said, or to suc- 
cor their young companion. Ft was again the 
"Zephyr," who raised him up and sat him upon a 
rock, for he had fainted. 

I have said that Carette had traveled with a quack 
and made claim to some knowledge of medicine 
and surgery. If these claims were not altogether jus- 
tified they were, however, to a certain extent. His 
former master owned a skeleton and anatomical 
plates, which he exhibited in public, and his pupil had 
often examined them attentively; besides, he had in 
his fingers the nimbleness and dexterity of the presti- 
digitator. Therefore, the "Zephyr"' stanched the 
blood, bound the wounds and nursed the young man 
with a skill which gave the Arabs a high opinion of 
his medical talent. 

When his nephew had recovered consciousness, the 
Caid, who had not as yet spoken a word, approached 
his savior, and thanked him undemonstratively, but 
in that grave tone peculiar to the men of the moun- 
tain and of the desert, which is more expressive 
as well as more sincere than the loquaciousness of the 
Greeks. Carette, who spoke some little Arabic, as do 
all the soldiers who have sojourned in Africa for any 
length of time, expressed his desire to be the friend of 
the Caid and of his tribe; and this was really too much 
in his own interest for any one to doubt his veracity ! 

From this day on, adopted, so to speak, by the Ben'i- 
Hammers, he spent half of his time in the douar from 
which several men, selected by the Caid, tended his 
flocks. He attended the sick as best he could, and did 
not kill any larger number than would have an ordin- 
ary doctor. lie played the oboe, ate burning tow, 
swallowed swords and juggled everything. Hence, 
his influence soon became so great that the Caid and 
the old men of the tribe wondered how they could get 
along when the foreigner should have gone. I do not 
speak of the young maidens, in order not to make 
too sad the end of my story; " AH did not die of it. 
but all were affected," and it is reported that the 
waters of the spring where, every evening, they went 
to fill their water jugs, remained for a long time some- 
what briny from the tears which they shed, while 
talking among themselves of the departure of the 
joyeux. 

Four months later, we again saw the little plain 
where we had abandoned our sheep. The expedition 
had been more protracted than we had at first antici- 
pated, but it had terminated fortunately. Kabylia had 

again been conquered until it should rebel again, 

the douars had surrendered, paid tribute, and prom- 
ised peace ; the Kabyles who had beset us on our ad- 
vance returned as friends with us, falling out of the 
ranks gradually, as they arrived in the neighborhood 
of their villages. 

When the vanguard, after having crossed a ridge, 
discovered the plain, covered with sheep peacefully 
grazing, loud cries were heard and the news spread 
from the front to the rear with the speed of a telegram. 
The general, who could not believe it, spurred his 
horse into a trot, and we followed him. The 
"Zephyrs" who were more interested in the matter than 
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BALMER & WEBER'S 

Latest Musical Novelties. 



VOCAL— Concert Songs. 

Love's Ecstacy— for Sop.— Ital., Ger. & Eng. text . . Carl Bohm 75 

Love's Ecstacy — for M. Sop. — " " .. " 75 

The Sunset (II Tramonto)— f or Sop.— I. & E. text..^. Fusco 50 

The Sunset (II Tramonto)— M. Sop.— " " 50 

Come where the Zephyrs play— Sop.— I. & E. text. .Meininger 60 

Come where the Zephyrs play — M. Sop. — " " 60 

Farewell to Naples (L'Addio aNapoli)— Sop.— Ital. & Eng. 
text Lavignie 

Farewell to Naples (L'Addio a Napoli)— M. Sop.— 1. & E. 

text Lavignie 40 

La Farf aletta— Sop.— I. & E. text Meininger 60 

La Farfaletta— M. Sop. " " 6u 

Christine of Sweden — Sop. — (Descriptive) — French, Eng. 

& Ger. text Concone 75 

Song of the Brook — Sop Meininger 50 

VOCAL— Operatic. 

The Keporter Song— from Suppe's Fatinitza— Eng. & Ger. 

text Schuman 50 

Pasha's Keform Song— from Suppe's Fatinitza— Eng. & Ger. 

text Schuman 35 

Love is the Watchword— from Suppe's Fatinitza— Eng. & 

Ger. text Schuman 35 

Kismet— Duet— from Suppe's Fatinitza— English & German 

text Schuman 35 

VOCAL— Miscellaneous. 

Sun of my Soul— Sop.— Aria for Offertory Ballmann 40 

Sailor's Farewell— Duet for Sop. & Bass J. N. Mueller 50 

Save my Child— Descriptive Song& Chorus Harry Banks 35 

Dorkin's Night— Descriptive Song & Chorus Van Berg 35 

Flirting on the Lawn — Serio-comic Song with Female 

Chorus Dumont 40 

The Old-Fashioned Cradle— the best pathetic Song ever is- 
sued Dumont 40 

Dreams that Once were Mine— Song and Chorus Dumont 40 

Darling Awake from thy Dreams— Serenade, Song and 

Chorus Dumont 40 

Elegant title pages grace mostly all of the above. 

LATE INSTRUMENTAL MUSIC. 

Fire-Fly— Caprice de Salon Oarrat 75 

Sounds from the Pines— Descriptve ConcrtFantasie. Wyman 60 
Shepherd Maiden— Descriptive Fantaisie Pastorale... Lange 60 
Home, Sweet Home— the very latest and best Transcription 

Op . 145 S. Smith 75 

Rubicon Grand March de Concert— by the author of Falling 

Leaves J. E. Mueller 60 

Forest Oak March— by the author of Forest Home March— 

T. Stephenson 35 

Parting Regrets -Waltzes— played everywhere Gungl 60 

San Antonio— Waltzes— as played at Newport, Saratoga, 

etc Gungl 60 

Prayer from Moses in Egypt— Transcription for left hand 

alone b'rey 60 

Bells of Cornville- Potpourri (Planquette— 17 Airs Beyer 75 

Bells of Cornville— Waltzes (Planquette)- the best set ex- 
tant Beyer 

Bells of Cornville — Galop — (Planquette)— played every- 
where Beyer 

Fatinitza — Potpouri i (Suppe) Lange 

Fatinitza— March (Suppe)— the original copy " 

Czerny's Scales and Chords— Avith foreign fingering as used 

by all Conservatories 

Czerny's Grand Finishing Studies— in six books— best edition 

extant each $1 

Conservatory Finishing Studies— with marginal notes to aid 
teachers and students Lawitzl-y 1 



60 



BALMER <Sc WEBER 

Recommend to Teachers, Mothers, Sisters, Cousins, Aunts, etc., 
|@"8CHUMAFS INSTRUCTORS -®a 

For PIANO, VIOLIN, FLUTE, GUITAR and CABINET OR- 
GAN— the cheapest and most practical books extant, and the 
only books of this kind that have Instructions in German 
and English.— Price 75 Cents each. 



BALMER «Sc WEBER 

Will mail to any address their 

NEW DESCRIPTIVE CATALOGUE, 

containing over FOUR THOUSAND different pieces of Music, 
all so correctly classified and graded, that parties from a dis- 
tance can safely order from one of the most popular and valua- 
ble Catalogues in the land without fear of disappointment. Be 
sides Balmbk&W kb eh are noted for filling orders promptly. 
Any musical information will be cheerfully given, and our 
knowledge of many different languages enables us to find any- 
thing—if it is in existence ! For anything in the Music line ad- 
dress the oldest and only reliable Music House in the West— 

IB-A-JLilVLIEDFl efts TJKTJEIJEIJEIFL, 

ST. LOUIS, MO. 



A. SUMNER & CO. 

708 and 710 Locust Street, 

Pianos & Organs 

WEBER, 

Which leads the world. All Artists admire and buy 
the Weber Piano. 

Hazelton Bros. 

Celebrated for their great durability and mellow tone. 

J. P. HALE. 

Nothing like them in quality, for the price. 

Standard Organ 

Maximum quality and minimum price. 

Instruments fully warranted and satisfaction guar- 
anteed. Send for Price List. Correspondence 
solicited. 

A. SUMNER & CO. 
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THESE TRULY MAGNIFICENT INSTRUMENTS 
ARE UNSURPASSED FOR ELEGANCE OF EX- 
TERIOR AS WELL AS SWEETNESS OF TONE, 
AND ARE SOLD AT LOWER PRICES 
THAN ANY OTHER RELIABLE MAKE. 



For particulars please address 
dUl (i^lllfnlElllSf'lliri^ll^' 

3© w® lp i jlyi l E^i l lfl ;1 lfi,JI^vIC;. f . 

1007 Spring- Garden Street, 
PHILADELPHIA, PA. 
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any one else (as it was a matter of honor for the com- 
pany), started on the double -quick. At last we had 
to yield to evidence, the sheep were there, and in 
front of them stood Carette, still sneering, at rest upon 
his gun, dignified ly waiting for us to come up to trim. 
Then the drums beat a march, all the brass Instruments 
played their gayest airs and for one hour the happy 
■" Zephyr " was the object of a genuine apotheosis. 

I ought, perhaps to close here this episode, but I am 
a conscientious historian, and I wish to tell you what 
became of Carette ; I will, therefore, add two para- 
graphs to this veracious narrative. 

If he had not belonged to the "Battalions of Africa" 
it is more than likely that our hero would have been 

decorated, but because of his artistic and rather too 

fanciful antecedents, the general simply gave him 
one hundred francs. On their part, the Beni-Ham- 
mers had prepared the fur of his lion as they know 
how to do it in the desert, and therefore, when we 
arrived at Constantine, Carette found himself wealthy. 
He sold his lion skin for three hundred francs, and 
forthwith absented himself without leave with two or 
three bosom friends. This provided them with two 
weeks' imprisonment. "Sic transit gloria mundiV 
1 met him as he was being taken to the carcere duro, 
.and I remonstrated with him, reminding him of the 
past. "Pshaw," answered he, "if, instead of giving 
me a hundred francs, the general had pressed my 
hand, 1 might perhaps, have become a good fellow; 
but Ik; gave me money; what would you have me do 
with it? Buy a house? Sprees — that's what money's 
for! and I've been on a spree, that's all! Now they 
put me in limbo. Well, that's an injustice! Fori 
tell you the general's not the chap that could have 
gotten along as I did with five thousand sheep, a lion, 
the Beda weens and all the rest!" 

Ten years later. 1 had left the army and lived in the 
country, when, one day, I heard some loud talking at 
the gate; some one wanted to come in and my gate- 
keeper protested. 1 raised the window to see what 
could be the matter, and I saw a man whom 1 recog- 
nized immediately by his blonde and curly head and 
his blue eyes, somewhat prominent and full of irony 
and shrewdness, in short it was Carette, accompa- 
nied by a woman, a little girl of Ave or six years of 
age, and a donkey loaded down with a lot of odds and 
ends. I confess that 1 experienced a real pleasure in 
seeing once again the adventurous " Zephyr." 1 had 
him come in and received him like a brother, for not- 
withstanding his ill conduct and the humbleness of 
his position, heroism is worthy of honor, and he had 
been heroic, at least once. lie then told me that he 
was married, and traveled as a musician, dentist and 
prestidigitator, and was making a good living, "But 
still," added he, "I never have been so happy as dur- 
ing the four months which I spent among the Beni- 
Hammers. 



The Celebration of Belgian Independence. 

The dates have finally been fixed for the festivities 
with which the independence of Belgium is to be cel- 
ebrated. The National Exhibition will be opened on 
the 15th of June, and the Exhibition of tin 1 Eine Arts 
on the 1st of August. The monument to Leopold I., 
in the new park of Laeken. — described as one of the 
most magnificent ever erected, is to be unveiled on the 
21st of July, the anniversary of the day when he took 
the oath to the Constitution. On the same day will 
commence the musical fete, which will last three days. 
The great fetes will be ushered in on the 16th of 
August by a political and religious festival, to be fol- 
lowed on succeeding days by the military review, the 
great historical procession, the illuminations and the 
Flemish fete in the Zoological Garden. The inter- 
national musical competition will be held on the 28th 
and 27th of July, and the 8th and 9th of August. Besides 
these festivities, all of which take place at the capital, 
the provincial towns will have their own fetes ; and 
Antwerp and Liege, in particular, have made extensive 
preparations. 



Personal Mention. 

Mk. Colby, one of the editors of the Art Journal, of New 
York, called upon us while in the city about the middle of 
April. He added largely to the list of subscribers to the valu- 
able journal which he represents, and which has already an 
extensive circulation among us. 

AMONfi the most agreeable of the calls at our office during 
the past month, we may mention that of Mr. Henry G. Andre, 
the eminent pianist and composer, of Cincinnati. Mr. Andre 
was one of the pioneers of musical culture in that musical 
city, but he looks as young, as vigorous as ever. 

We regretted to hear that Mr. Chas. Balmer had been laid 
up with inflammatory rheumatism. Our readers will be glad 
to receive our assurance that his aches have detracted nothing 
from the amenity of his manner, nor from the natural sweet- 
ness of his temper. He remains, like rock-candy, sweet 
though firm. 

Mr. C. Stroman, agent for the Kurlzmann piano, called upon 
us recently and reports the business of his firm as " booming." 
He took large orders in Chicago, Milwaukee and St. Louis, 
Although the capacity of their factory has been much enlarged 
they find it extremely difficult to keep up with the orders of 
their agents. 

EmilLiejjling, the eminent pianist, writingrecently to our 
Mr. Chas. Kunkel, claimed lobe the.modern Job, because he has 
been suffering from boils. In the course of his remarks he says 
"Boils are like babies ; the best place to have them is on some- 
body else!" Oh you horrid, horrid man! Mr. Liebling's joke 
is copyrighted - at least he says it is, and his nickname is 
George Washington II. 

Prof. Maxmene, well known to the readers of the Review, 
has fully determined to leave St. Louis. He has not, however, 
decided where he will go, and is open to correspondence 
from colleges or seminaries wiihina; the s<'rvices of a first- 
class principal in the department of music. Prof. Maltnene is a 
most thorough and capable musician, a composer of promi- 
nence, and a teacher of long and very varied experience. The 
Review knows of no one whom it could recommend more 
unreservedly than him for a position in a first-class institution. 
We are loth to lose Prof. Malmene from among us, but since 
he will go, we hope that our loss will prove his gain, as we feel 
sure it will that of any community i,o which he may remove his 
lares etpenates. 

Amono the pleasant incidents at the golden wedding of Mr. 
and Mrs. Orson Perkins of Taftsville, Vt., was a poem by 
Prof. H. S. Perkins of Chicago, in which he quaintly n. hearsed 
the memories of his boyhood in the Green Mountain State: 
" When instruments and voices strong,. 
Piped h'gh and low, and loud and long, 
And music was the spell that bound 
The neighborhood for miles around." 
And when he and his brothers 

'■ Fiddled slow and Addled fast, 
Sometimes the one the others passed, 
Yet did not stop the breach to mend, 
But " righted up " before the end." 
The accounts of the occasion given by the local papers, make 
us wish thai, we had been there. 



Among o ur Ex changes. 

Le Canada Musical has added eight pages to its former 
capacity. This is an indication of prosperity upon which we 
congratulate our confrere. 

Musical People (W. R. Swan & Co., Cincinnati) is the name 
of a new musical monthly. The first number is before us. 
We like it. We hope it will have a long and successful life. 

We welcome to our exchange table Music, the new English 
musical weekly It conies nearer our idea of what a musical 
journal should be than any that we receive from Englmd. 
Its musical supplements, so far published, have been far above 
the average. 

. — •*. — . 

The agency of the Knabe piano, which has always 
been one of the favorite makes in our city, has been 
transferred to Messrs. Beed and Thompson of 915 
Olive Street. Since they have taken the agency, we 
are informed that the sales of the Knabe in St. Louis 
have increased four-fold. One of their latest sales 
was that of a magnificent Knabe grand to the Epstein 
brothers. Messrs. Keed and Thompson carry a large 
and varied stock of these magnificent instruments. 



Gounod, the famous musical composer, said recently to a 
reporter: "1 envy men who have time to express their thoughts 
by oratory or writing. These men are the real apostles. I am 
nothing but a poor musician, and the theatre absorbs all my 
time. I envy men who can directly appeal to the thoughts of 
their fellow-men by their pen or their voice. Had I my life to 
live over again, I should not be a musician; I should devote 
my faculties to literature or philosophy." 
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FKEE OF_CHARGE! 

Kunkel's Musical Review. 

READ ANNEX2D PREMIUM LIST. 



CARD. 

All our subscribers receive, as a premium, tbe full 
amount of their subscriptions in music of their own 
selection, whether of our own or other publication. 
Thus, a four months' subscription entitles the sub- 
scribe]-, without further charge, to fifty cents' worth of 
music, a six months' subscription to seventy -five cents' 
worth, one year's subscription to one dollar and fifty 
cents' 1 worth. 

Parties not Wishing the music at the time they sub- 
scribe will receive a premium check for it, entitling 
them to the music at any time thereafter, 

KUNKEL BROTHERS. 



ADDITIONAL PREMIUMS. 

We offer, in addition to the above Premiums, to every 
subscriber, the following Premiums to any one sending 
us two or more yearly subscribers: 

VIOLINS, FLUTES, GUITARS, METRO- 
NOMES, MUSIC PORTFOLIOS, 
PIANO STOOLS AND *J 

PIANO COVERS. If 

Violin, Flute or Guitar, worth $ 3 00 

" " " 5 00 

" " " " 10 00 

" " " 25 00 

Metronome worth 6 00 

" with Bell, worth 10 00 

Music Portfolio worth 



Piano Stool or Cover, worth . 



1 00 

1 50 

2 00 
5 00 

8 00 
12 00 



MUSIC AND MUSIC BOOKS. 

Julia Rive-King's Celebrated Piano 
Compositions. 22 numbers (bound). . . 

Dictionary 15,000 Musical Terms 

Stainer's Royal Musical Dictionary ,with 
Illustrations 

Beethoven's 32 Sonatas, complete 

Haydn s 10 Sonatas, complete 

Mozart's IS Sonatas, complete 

Weber's Complete Piano Works 

Schubert's 10 Sonatas, complete 

Mendelssohn's 48 Songs, without words, 
Royal Edition 

Goldbeok's Vocal Method 

Richardson's Piano Method 

Beyer's Piano Method 

Bausemer and Kunkel's Celebrated Edi- 
tion of Czerny's Etudes de Velocite. . . 

Berlioz's Modern Instrumentation and 
Orchestration 

Richter'g Manual of Harmony 

Germa»ia, 40 select German songs by 
the most renowned authors with En- 
glish and German text (bound) 

Wichtl's Young Violinist) H. Bollman 

Maza's Violin Method. . . . I B * JJgJj 

Carcassis' Guitar Method, j Plate' Edition. 

BOOKS AND PERIODICALS. 

American Art Journal, a weekly musical 
paper, year's subscription 3 00 
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Atlantic Monthly, year's subscription.. 
Harper's Magazine, " '♦ 

Scribner's Monthly, t( " .. 

St. Nicholas, " " 

The Popular Science Monthlyl year's 

Godey's Lady's Book I Snbscrip 

Ehrich's Fashion Quarterly.. J tion. 
Dickens'Works. Globe Ed., 15 vols., 

Longfellow's Poems Household Edition 

Holmes' Poems 

Bryant's Poems 

Saxe's Poems 

Taylor's(Bayard) Poems " 

Tennyson's Poems 

Whittier's Poems 

Moore's (Thomas) Poems, 3 vols., Riverside Ed. 

Bum's (Robert) Porms 

Webster's Unabridged Dictionary, 1923 
pages, 3000 illustrations 12 00 20 

PIANOS AND ORGANS. 

A Mason & Hamlin Organ Co., or New 
England Organ Co. Organ, or an Or- 
gan of any other make preferred, worth. 100 00 100* 
A Piano of any make you prefer, worth. 300 00 300 
•' " " " . 400 00 40O 

" " " " . 500 00 500 

A Metropolitan Piano Co. Piano, worth. 400 00 300- 
Send in subscriptions as fast as received, and state on 
what kind of an instrument the premium is to apply. 

WE WILL GIVE YOU $2.00 

worth of Music from our catalogue, of your own 
selection, for every two subscribers. See catalogue 
of our select publications, pages 150 and 151. 

For six subscribers, one of Kunkel's highly fin- 
ished American Lyres worth $6.50. See descrip- 
tion thereof, page 133. 

KUNKEL'S MUSICAL REVIEW, 

for one year, for two subscribers, containing during 
that time .$20 to $30 worth of the choicest Instrumen- 
tal and Vocal Music, accompanied with Lesson. 

CASH COMMISSIONS. 

We want a live agent in every town to obtain sub- 
scriptions to "Kunkel's Musical Review," and offer 
the following cash payments : Any one sending two 
or four subscriptions, at $1.50 each, may retain as 
commission 25 cents on each name; for five to nine 
names, retain 35 cents each; for ten or more names, 
retain 50 cents each; sending to us $1.25, $1.15 or 
$1.00 with each order, according to the number of 
names sent. Send names as fast as received, and if 
small lists are afterwards increased to larger ones, 
the larger commission will be allowed on all the 
names. For instance, if a list of four were sent in 
with $5.00, and afterwards six more names are sent, 
making ten in all, send with the six names $5.00, 
making $10.00 for the ten names In every such case,, 
be sure to mention that a list has been sent by you 
before, giving date and the number of names. 
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$250.00 CASH. 

We offer the following four special cash premiums : 
$100, $75, $50, and $25, in addition to all the 

others offered. 
$100 Cash to the party sending us the largest list of 

subscribers to January 1st, 1881. 
$75 Cash for the second largest. 
$50 Cash for the third largest list. 
$25 Cash for the fourth largest. 

It is however, understood that to obtain the above 
premiums no less than 100 subscribers will be accept- 
ed for the first prize, SO for the second, G5 for the 
third and 50 for the fourth. 

Specimen copies of the Review furnished to par- 
ties wishing to canvass and act as agents. 
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The concert complimentary to Professor Malmenc. which 
took place at Mercantile Library Hall on the sixth of April, 
brought out a good number of the friends of the beneficiary, 

though not so large a number as we had hoped and expected 
to see. Professor Malmenc himself did not lake part, but was 
well represented by his own compositions, four of which 
appeared upon the programme. Of these, the one which 
pleased m most was the male chorus, "Oh Love, while Love is 
Left to Thee," a very musician! y composition, which received 
an adequate interpretation at the hands of a section of the 
Liederkranz society. Mr. Steins' singing of Sctiumann's 
"Dedication" and of "The Midshipmite," which he gave in 
answer to an encore, were given in his usual good style. The 
Other s< do singers, Misses Uhl and Flesh and Mr. White, also 
acquitted themselves creditably. But what was the matter 
with Mr Heerich? He fell ever so far below himself Had 
notour eyes assured us of the fact we never would have 
believed that it was he who was playing in such alistless, slip- 
shod manner. He appeared paler th in usual, and perhaps he 
was not feeling well. This is the only explanation of the lact 
as well as the only excuse we can think of He was given 
an encore by the good natured audience, but really he did not 
deserve it. The Haydn Orchestra under the direction of 
Professor Dreyer did well, for amateurs, but it struck us that 
some of their selections had not been sufficiently rehearsed. 



On the 20th and 21st instant two concerts are to be given 
at the Grand Opera House by a concert troupe consisting of 
Mine. Julia Rive -King, Litta Conly, the basso, Fischer, the 
French violincellist and Dulcken, the accompanist. Such an 
array of first-class talent has rarely, if ever, been gathered 
int ) one concert troupe. Mine. Rive-King occupies in 
America the place which Mine. Montigny-Remaury holds in 
Europe: that of the very lirst of lady pianists. She has that 
power, which belongs only to genius, of correctly interpreting 
the W' irks of tin: great masters, while infusing into them the 
charm of her own individuality. During the last six years Mmc. 
Rive-King has performed at over five hundred and fifty concerts 
and recitals, and everywhere has won not only golden opin- 
ions from critics, but (what can be said of so lew pianists, and 
of none so much as of her) the hearts of her audiences Her 
renditions of Beethoven and Chi pin are especially fine, i hough 
notmoie so than those of her own compositions ; forMme. King 
is not only an unsurpassed player, she is also, almost alone of 
her sex, the author of many compositions, some entirely 
origi ial,line "Pensees Dansantes," "On Blooming Meadows," 
'.'Polonaise Heroique" (dedicated to Dr. Franz Liszt, by per- 
mission), "Bubbling Spring," "Mazurka des Graces," "March 
of the Goblins" "Hand in Hand," etc., others, transcriptions, 
such as "Gems of Scotland" "Wiener Bon-Rons " Mendels- 
sohn's "Violin Concerto," "Vieuxtemps" Bail ado and Polon- 
aise." op. il^, Carmen, "Old Hundred," "Liszt's Rhapsodic 
Hongr.iise, with Rive-King Cadenza" etc., etc.; but all show- 
ing, in heir great excellence, the touch of genius 

Of Litta and Conly, both until recently, with the Strakosch 
opera troupe, it is unnecessary to speak at length- they are 
known t:> be in every respect first-class. Mr Fischer, the 
cellist, has an international reputation. He will for the first time 
ma e his appearance before a St. Louis audience, who will 
doubtless give him a very cordial greeting. He is i eported to 
be sup. rior to De Munck, who so pleased our audiences last 
winter, although we cannot well see how that can be. De 
Munck seemed so nearly perfect. Nous verrons. 



On Thursday evening, May 6, came the concert of Mr. Ed- 
ward B. Perry at the Beethoven Conservatory. Mr; Perry had 
been heralded by the Eastern press, as an artist of the first 
class, and it is high praise to affirm that he fully sustained his 
reputation. His programme opened with the Introduction 
and rondo of op. 5s of Beethoven. This was interpreted with 
much animati in and tine technique. If anything was lacking 
it was depth of feeling, but the number was very interesting 
and held the close atten, ion of the audience. This was fol- 
lowed by the Sila- gavotte which was taken at a marvelously 
rapid pace, and carried through with lire and brilliancy to the 
end. The Rubinstein barcarole in G which followed showed 
the delicacy and poetry of the artist in a fine light, it was taken 
a little last but with great delicacy and finish of technique 
reihinding one forcibly of Joseffy. Perhaps Mr. Perry is 
nowhere more at home th 'n in Chopin; and in the C sharp 
minor impromptu, Berceuse aid A flat Ballade, he displayed 
all the qu ilities that go to make up a good Chopin player. He 
was very successful with a new and interesting concert etude 
byPerabo, and brought the evening to a triumphant close 
with the great Etudes Symphoniques of Schumann. 

Mr. Perry's characteristics are delicacy of touch, and clear- 
ness and accuracy of linger technique. He plays best those 
wm-ks that require poetry and grace rather than boldness 
and vigor. The mazurka is more in his style than the polo- 
naise, the nocturne than the march. He has great facility of 
execution and wonderful accuracy, and he never overpowers 
his instrument. These qualities make him one of the most 
interesting pianists in the country, and will assure him a 
warm welcome wherever he is known. 

The assistant artists were Mrs. Watson, Misses Fisher and 
Schumacher and Mr. Waldaut r. Their merits are well known 
to our readers. Mrs. Watson was in g .od voice and sang 
Tarnburello's " Caballetta" with force and feeling. Miss Fisher, 
in an aria from "Lucia," showed fine execution and great flexi- 



bility of v "ice. In her aria from "Favorita" Miss Schumacher 
sang with power and brilliancy. Mr. Waldauer's soio was one 
of the most successful and pleasing numbers and was ni ely 
accompanied at the piano by Mis Ella Davis. Sig. Tarnbur- 
ello's accompaniments are to be specially commended for 
their appropriate and well-balanced character. Altogether 
the concert was a very fine success, and the audience were 
well repaid for the exeriion of coming out on so warm a night. 



THE Nathal English Opera Company which is to open at 
the new "Pickwick Theatre" on the 13th instant, is now fully 
organized, with the following effective personnel: 

Mons. Louis Nathal, general manager; Mr. Junes Vincent, 
stage manager; Mr. W. E. Taylor, musical d rector; Signor 
Fernando Arrigoni, scenic artist; Charles Woese, chief 008- 
tumer; Chas. Blois, prompter. Miss Reca Murilli, prima 
donna soprano; Miss Charlotte Hatchings, prima, donna con- 
tralto; Miss Agnes Storrs Vedder, prima donna soprano ; Miss 
Louise Lester, prima donna soprano; Miss Rose Sanger, prima 
donna so] rano; Miss Hattie Delaro, soprano; Mi.-s Pose Robert, 
contralto; Miss JuliaCallano, contralto; Mr. George 8. Weeks,, 
first tenor; Mr. CM. Ostrander, second tenor;. W. Luard, Bari- 
tone; Mons. Louis Nathal, first basso cantanie; Mr. Chas. 
Cluett, second basso cantante; Mr. James Vincent, first buffo;. 
Mr. F. II. Frear, second buffo; Mr. E. II. Esselstyn, basso 
prof undo; Mr. W. H. Baumgartner, basso prof undo; and a 
chorus twenty-four strong with a full and select orchestra 

The initial performance will be that of the "Grand Duchess" 
to be followed soon afterwards by the "Oh mes of Normandy." 
Several operas never before heard in the United States are in 
course of preparation and will be given in grand style before- 
the close of the season. We have been at some of the 
rehearsals of the company and think we do not cxaggi rate in 
saying that it bids fair to surpass in real excellence any En- 
glish Opera Company we have ever heard. This company, 
organized here, is worthy of all the encouragement which St. 
Louis can give to such an enterprise. 



The Musical and Literary Entertainment given at the Union 
Congregational Chapel was a success in every respwet. The 
musical part of tin- programme, in charge of Mr. Goldbeck, was 
mostly rendered by some of his pupils. Mrs. Mills, and Misses 
Leisse, Ogle, Gare'sche, Carter, Minor, Dunn and Foster, the 
pupils in question, covered themselves and their teacher with 
glory. We have really never heard, anywhere, a pupils' con- 
cert of such uniform excellence, nor one in which t lie guiding 
hand of a competent and first- class teacher was more visible 
at every step. Mr. Goldbeck was represented as a composer 
by two of the pieces upon the programme: "Marche des 
Jeunes Dames" as a duet, performed as they can do it, by him- 
self and Mr Charles Kunkel, and " Moonlight at Green Lake," 
rendered by Miss Carter. Mr. I'arritt's flute solo, with accom- 
paniment by Prof. Halm, was extremely well received andi 
deserved to be. The literary part of the entertainment was 
also quite acceptable. 

Since our last report Mr. Henry G. Hanchett has given three 
more "occasionals" at the Beethoven 0< nservatory, closing 
his series of six on the last day of April. The last three were 
devoted to the sonata, he concerto and symphony, and to pro- 
gramme mu-ic. In illustration he has played the Schubert A 
minor sonata a movement (if the Rubinstein E minor concerto 
and the Weber concristueck. Prof. Epstein has also played 
a movement of the' Reinecke E flat minor concerto: and the 
two piano arrangements of "Les Preludes," Liszt, and "Danse 
Macabre" Saint-Saens have been given. The audiences have 
steadily increased, and the praise bestowed by the press on 
Mr. Hanchett, has been generous. A course of ihis kind can- 
not be too highly valued by music students and we hope the 
efforts ol the Beethoven 'Conservatory, to stand among the 
first institutions of the country, will be appreciated as they 
deserve. 



Blind Tom is to appear at the Mercantile Library Hall, on, 
the 14th instant. When he last played here, we announced, 
upon the authority of his manager, that that would be his last 
appearance before his departure for Europe. But why should 
ho not, like Ole Bull, have a series of farewell tours? At any 
rate, he is always worth listening to, and many will be glad of 
another opporiuni y of hearing this strange child of nature. 
Among other pieces he will at this concert play "Vive la 
Republique," Kunkel, "Trust in God," Melnotte, 'German's 
Triumphal March," Jacob Kunkel. 

The next Beethoven Conservatory Concert will take place 
Thursday, May 115th. The programme for this occasion is an 
unusually choice one. It embraces the following novelties: 
Julia Rive-King's great Ballade and Polonaise, to be per- 
formed by Miss Kate Henrv. F. Paolo Tarnburello's new 
song"Whal Says the Sea Shell?" to be sung by Mrs. L.Watson.. 
We have had the pleasure of hearing this composition sung 
several times in private and we were each time captivated by 
it. We predict that the audience on this occasion will not be 
less so An aria from the opera of Fiorina will be sung by 
Miss F. Pike. 



The third entertainment of the Beaumont D., M. and L. Club 
was a great success. The playing by the brothers Epstein of 
Marcus I. Epstein's beautiful and effective "International. 
Fantasie" was most vociferously applauded by a highly appre- 
ciative and cultivated audience. 
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KUNKEL'S MUSICAL REVIEW. 



m- 






MANUFACTURERS OF 



%m Hi 




THE HIGHEST STANDARD OF EXCELLENCE ATTAINED and MAINTAINED. 



Read the following Opinions of some of the Great Artists . 

Emma Abbott. — Your Pianos combine Fine Tone, Exquisit Singing Quality, and Solidity of Construction. 

S. B. Mills. — In Tone and Touch they are all that can be wished for. 

-Geo. Morgan. — Both Tone and Touch are exquisite. 

Maret zek.— They possess a large and richly sonorous Tone. They are really Superior Pianos in all respects 

Arditi.— I have no hesitation in pronouncing your Pianos equal, and in many respects superior to all others. 

Nenendorff.— As really Sterling Instruments, I can give them my unqualified approval. 

Anna Bishop. — I desire to pay a tribute to the noble qualities of your Pianos. 

AND MANY OTHERS OF A LIKE CHARACTER. 



Mark well the Name and Locality. 



No connection with any other house of a similar name 



Factory and Warerooms— Nos. 125 to 131 Third Avenue, 



'Corner of Fourteenth Street, 



ZtTZEW YORK, 



SEND FOR ILLUSTRATED CATALOGUE AND TERMS. 



KEEPS SHIRTS, 



Made fromWAMSUTTA MUSLIN and Best IRISH 
LINEN, to measure, Six for $10, fit guaranteed 

KEEP'S PARTLY-MADE SHIRTS, 
Six for $7. Only plain seams to finish. 

Just received a full line of Fancy Shirtings, vAiich 
we will make up at the lowest prices. 

NECKWEAR. 



All the Latest Shapes in Elegant Variety at Popu- 
lar Prices. Largest Assortment in the city. 

Samples and Circulars sent free. Examination 
invited. 



GIBERT BROS., 



604 Olive St., 



St. Louis. 



180 West Fourth Street, Cincinnati. 



C. F. ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

— Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordeons, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums, 
Bmyos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of live patents and publisher of Zlmmermann's 
Self-Instructor for Conckktina and Accordeon. 

Evcy one should see Zimmermann's Patent Piano In- 
structor, teaching this instrument by FIGURES— the great- 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

4Qy*DEAEERS will find it to their advantage to make my ac- 
quaintance. 



Mrs. OFTHBERT'S 
SEMINARY, 

Cor. 16th and Pine Sts., St. Louis. 

FIFTEENTH YEAK Opened SEPTEMBER 9th. 

For Young Ladies and Children. Boarding and 
day school. Fnll corps of efficient Teachers. Supe- 
rior building, apparatus, etc. Special attention given 
to Music. For Catalogues, address 

Mrs. EUGENIA CUTHBERT, Principal. 



ST. LOUIS, MAY, 1880. 
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SMITH AND JONES. 



Smith — You don't say so ! 

Jones— Yes, I do, my dear fellow, twenty-three offers of mar- 
riage since leap year began ! You see there is something about 
me which attracts the dear creatures, and 

Smith— Guess its your umbrella! 

Jones — No, no, not that, but rather 

Smith— Oh yes, your Adonis like beauty! Ha, ha, ha! 

Jones— Well, you needn't laugh ; I don't set up for an Adonis, 
although I don't think I'm bad looking, but 1 don't believe it is 
exactly my good looks that uive me such troublesome success. 

Smith— Well then, what is it? 

Jones — I think it's my intellectual countenance, my distin- 
guished air. Women are captivated by expressiveness rather 
than regularity of features in men, and even you will hardly 
deny that mine is an expressive countenance. Look at me 
now, right now, as I bow to you — see my noble brow, the ten- 
der expression of my eyes, the gracefulness of my motions, 
the courtliness of my manners. Now, if you were a woman 
Smith, you'd "pop" to me sure ! Now, that and my new digni- 
ties, I think, do the job. 

Smith — Your new dignities? 

Jones— Why yes ! Don't you know I'm W. C. O. A. O. D. B.? 

Smith— What's that ? 

Jones— Worthy Chief Officer of the A. O. D. B. 

Smith— A. O. D. B. ! What's that? 

Jones — It's a secret benevolent organization just started 
among the musicians and I'm its head officer. In fact, between 
us, be it said, I started it so that I might be its chief orticcr ! 

Smith-Weil, what's the object of the order? 

Jones— I just now told you its object; but if you want to 
know its distinguishing feature. I'll tell it to you now! When- 
ever a member dies, his widow has to pay into the lodge treas- 
ury two dollars for the benefit of the survivors. 

Smith — What are they to do with it? 

Jones — Why, drink to the health of the deceased. 

Sm th— And how about you ; who're single? 

Jones — Well, then somebody's else widow would have to pay. 
But the fact is, I'm enrolled only as a surviving member. 

.sm/a-Good sch me ! But what's A. O. D. B.? 

Jones— Ancient Order of Dead Beats ! Good name, eh? 

Smith — You bet ! 

• — m ■ 

A prize of three hundred francs has been offered by the 
AccademiaFilarmonica of Bologna for the six best vocaldraw- 
ingrooin pieces (pezzi voca da sala), with pianoforte accompani- 
ment; one of five hundred francs for an essay on "The Beauti- 
ful in Sacred, Operatic and Drawing-room Music;" and 
another of the same amount for two-part mass (tenor and 
bass), with orchestra. 



1863 T13CES 1880 



Founded by II. C. Watson in 1863. 
WM. M. THOMS, Editor. 

The Oldest, Largest Circulating and Standard Weekly 
Musical Journal in the United States. 



Quoted as an Authority upon Art Matters all over the World. 
AN INDEPENDENT CRITICAL JOURNAL 

—DEVOTED TO— 

Music, Art, Literature and the Music Trades. 

A 20-jPAGE HANDSOMELY ILLUSTRATED WEEKLY. 



Euch number is a complete Historical, Graphic and Critical 

Record of all the Events of the Week in the 

World of Music. 



P UBLISIIED E VER Y SAT UltDA Y 

At 23 Union Square, New York. 

THOMS & DELANO, Publishers. 

Subscription $3.00 per Annum. 



NOVELTIES FOR MAY. 

" The Rose," song by Alfred O. Robyn, 

Another gem. This song will find a home wherever good 
music is appreciated. 



Robert Goldbeck's Vocal, Method.— This method which 
is undoubtedly the most complete of all vocal methods, we 
are happy to say has at last made its appearance. This will 
be good news to the many hundreds who have been awaiting 
its appearance. 

The introductory remarks in Part I concerning the vocal or- 
gans, etc., are given in such a concise and lucid manner that 
hereafter no one need to grope in the da>k. We advise all 
teachers before they purchase a vocal method in the future to 
examine this meritorious work. In so doing they will be con- 
sulting their own interest. 



WONDERFUL SALE. 



uring the month of April the publishers sold of Jean 
l's "11 Trovatore" from his set of operatic fantasies, 1367 



Duri 
Paul's ^ 

copies of the solo, and 717 of the duet. From the way these 
new operatic fantasies, solos and ducts, are appreciated by all 
who hear them, we predict that they will be the most popular 
set of fantasies that has ever been published. "Norma" in 
this paper is No. 17 of this operatic set. 



F. BRANDEIS. 



A Great Compliment to One of America's Most Illus- 
trious Composers. 

This talented composer seems to be in an unusually 
productive mood at present. No sooner had he writ- 
ten his great Gavotte No. 2 in A minor, which he dedi- 
cated to Madame Julia Kive-King, than he wrote a 
Fantasie-Impromptu for Rafael Josseffy, the dedica- 
tion of which this great artist accepted and acknowl- 
edged in the following complimentary epistle : 

jsew York, March 2i)th, 1880. 
My Dear Brandeis:— I accept the dedication of your 
charming Fantasie-Impromptu with great pleasure. I will 
play the same in public at the first occasion that offers. With 
best greetings, Yours truly, Rafael Joseffy. 



Subscribers finding this notice marked will understand that their 
subscription expires with this mimber . Renew your subscription 
by ordering some Music or Musical Merchandise. The paper wilt 
be discontinued unless the subscription is renewed promptly. 

Address all business communications to the jrablishers — 

KUNKEL BROS., St. Louis, Mo. 



ANNOUNCEMENT EXTRAORDINARY. 

Beethoven's 32 Sonatas, complete if 1 50- 

Mozart's 18 " " 1 00 

Haydn's 10 " " 60 

Schubert's 10 " " 100 

Mendelssohn's 48 Songs, without words 75 

Chopin's Waltzes, complete 50 

" Polonaises, " 60 

" Mazurkas, " 1 00 

" Nocturnes, " 60 

Weber's Complete Piano Works 1 25- 

Send for Catalogue of Classical Music. 

m ♦ » 

Goldbeck's Vocal School, complete $2 5a 

The Scale Guide 25 



KRANICH & BACH PIANOS. 



A fine assortment of these celebrated instruments, which are 
so much admired by the leading pianists throughout the coun- 
try, are always to be found at KUNKEL Bros., wholesale and 
retail agents for the West, 311 S. Fifth St.; also of the Metro- 
politan Piano Co. Pianos, and Organs of the leading manufac- 
turers, which are offered at prices that defy competition. 
Correspondence solicited. 



ALBUMS OF MUSIC. 



Send 25c. an d vecpive a copy of Kunkel Bros.' Album of 
Music, containing twenty-eight piec -s of Music worth $12.00. 

Send 10c. and receiv- a copy of the New Album of Diamond 
Music, containing J an Paul's ce'ebrated Fantasie, "Last Rose 
of Summer," "Sprite of the Wind," and J. Kunkel's piano 
duet, "Visitation Convent Bells," worth ifS.OO. 
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KUNKEL BROS.' LATEST PUBLICATIONS. 



Piano Solos and Duets. 



Sidus 35 



SOLOS. 

(Classified according to difficulty.) 

EASY. 

Charming May— Schottische , 

/Forest Bird— Waltz - 

Joys of Spring— Waltz «' 

Rink Waltz '« 

Break-o'-Day — Waltz Rochow 

Peep-o'-Day— Wahz '• 

Wandering Minstrels— Medley, introducing Serenade from 
Don Pasquiile, Buy a Broom, When the Swallows Home- 
ward Fly and Luuterbach Waltz ..Floss 

MODERATELY EASY. 

On the Beautiful Blue Danube— Waltz (Strauss) Melnoite 

Philomel Polka Kunkei. 

-Content (Zufrieckpnheit) . Paul 

Desire of Heaven Lutz 

Silver Dust— Schottische Meyer 

Awaking of Angels .. . Oesterle 

Shower of Rubies Prosinger 

Mardi- Gras Quickstep Greene 

Gold Else— Waltz. Artes 

Morning Chimes '• . Paul 

Evening Chimes " 

Skylark Polka Dreyer 

Oleander Blossoms — Galop Sisson 

Oleander Blossoms— Schottische " 

Sweet Sevente* n— Schottische Auchtster 

Zeta Phi March Hickock 

MODERATELY DIFFICULT. 

Celestial Cliimes Alfonso 

Home, Sweet Home — Variations Greene 

Home, Sweet Home— Variations Melnotte 

Snow Drops Waltz Kunkei 

German's Triumphal March— Simplified " 

Sparkling Dew— Caprice •' 

Visitation Convent Bells " 

Banjo— Bursleque Kthiopean , Melnotte 

Flying Clouds — Gallop " 

Grande Dutchesse — Fantasie. 



50 



50 
60 
50 
80 
60 
60 
60 
60 
75 
75 

JlTrovatore Fantasie — Simplified " 100 

Careless Elegance— Schottische Meyer 50 

Careless Elegance— Quickstep Schleijfarth 60 

!Flirt Polka Paul 50 

Love in Spring " 60 

Silent Love. " 30 

Uisuline Convent Bells " 60 

The Dove— Polka Caprice " 60 

lliiaa, Hurrah— Galop IVollenhaupt 80 

Trembling Dew Drops— Mazurka Siebert 50 

Thou My Own Paul 60 

Youth by the Brook «' 75 

Echoes of the Woods «' 50 

Chimes of Silver and Gold Mueller 75 

.Daisies on the Meadow Waltz Paul 75 

Daisies on the Meadow— Mazurka " 60 

Dreamland — Mazurka Greene 60 

joves Gre< tings — Schottische Siebert 40 

Shepherd's Bel Is Paul 60 

Shepherd's Rrtu in— March *• 60 

Shepherd's Prayer " 60 

•Shepherd's Morning Song " 60 

Lauterbach Waltz, with Variations Lutz 60 

PIECES FOR ADVANCED PLAYERS. 

Fovget Me Not— Mazurka. Gottschalk $1 00 

DyingSwan — Romance Poetique " 75 

La Lylphide— Mazurka Gimbel 75 

•Germans Triumphal March (Original) Kunkei 1 00 

Greetings to Spring— Polka Lutz 60 

Carnival of Venice— Extravaganza Melnotte 1 00 

Bohemian Girl— Fantasie " 1 00 

Faust— Fantasie • «1 1 00 

Oberon— Fan asie " 1 00 

Martha— Fantasie « 100 

Norma— Fant isle " 100 

Tornado— Ga'on . " 75 

Trust 'ii God— Kel'gious Meditation «« 75 

Veni.Vidi, Vici— Polka «' 75 

Veni, Vidi, Viei -Galop " 75 

Call Me Thine Own (Transcription) Paul 75 

La Coquette Waltz " 75 

Morning in 1 he Highlands " 75 

Polacca Morceau Brilante , «« 75 

Saltarella Moreeau Brilanle «' 75 

Dew on the Meadows— Mazurka Schotte 60 

Irresistible Galop " 75 

Captain Jink.— Fantasie Thalberg 75 



Fairies' Musings— Polka Caprice WollenhauM 

Star of Morn— Waltz " 

Whispering Zephyr— Caprice Mazurka " 

Marche Rustiqne p au l 

Silver Pop lar— Waltz Greene 

Longing Reverie " 

Gems of Columbia— Galop Siebert 

Vivat Columbia— Waltz «< 

Heather Bells — Polka .Kunkei 

Heather Bells— Waltz « 

Heather Hells— March " 

Her Eyes— M azurka Paul 

Last Rcse— C( ncert Variations •« 



75 
1 00 
1 00 
75 
75 
75 
75 
75 
75 
75 
75 
75 
00 



n 



Pensees Dansantes— Valse Caprice Julia Rive-King- 1 00 

On Blooming Meadows— Concert Waltz.... " " 

Shooting Meteor— Galop. Paul 

Sprite of the Wind— Caprice " 

Tambours de la Guarde " 

Song of the Brook <■<■ 

Maiden's Prayer— Concert Variations (New) " 

Paganini's Witches' Dance— Concert Variations " 

Polka Caprice Epstein 

Vive la Republique— Grand Fantasie (Simplified)... A 'unkel 

PIECES VERY DIFFICULT. 

Morning Journals— Waltz (Strauss) Tausig 150 

Leonora— March Kunkei 1 00 

1 1 Trovatore— Fantasie (Original) Melnotte 

Vive la Republique— Grand Fantasie Kunkei 

(Treating Marseillaise and Mourir Pour la Patrie.) 

Gems of Scotland— Grand Fantasie Julia Rive-King 

(Introducing ''Kathleen." "Aunie Laurie" and 
"Blue Bells of Scotland") 

Liszt's Rhapsodie Hongroise, No. 2 Julia Rive-King 

(With Explanatory Text, Correct Fingering and 
Phrasing, and three page Cadenza by F. Ben- 
del and Julia Hive-King.) 

Chopin's Op. 2, La ci darem lalnnno Julia Rive-King 2 00 

(Adapted for the Piano alone, with Explanatory 
Text. Correct Fingering and Phrasing.) 
Prelude and Fuge(Haberbier and Guilmant) Julia Rive-King 1 00 
Wiener Bonbons— Waltz(Strauss) Paraphrased " 

On the Beautiful Blue Danube— Waltz (Strauss) 
Paraphrased Kunkei 



1 00 
75 
1 25 
75 
1 00 
1 00 
1 00 
1 00 
1 00 



1 00 
1 00 



1 50 



150 



1 60 
1 50 



3DTTETS. 

EASY. 
For pupils having had one to three quarters' lessons. 

Concert Polka (Bilse). Melnotte 

Skylark Polka. Dreyer 

Evening Chimes Paul 

Schottische Mil itaire Greene 

Philomel— Polka Kunkei 

Shakespeare March " 

MODERATELY EASY. 
For pupils that have had one to one-and-a-half year's lessons. 

Banjo— Burlesque Ethiopian Melnotte 1 00 

Unter Donnor und Blitz— Galop (Strauss) " 75 

Lauterbach Waltz — Variations (Lutz) " 

Scotch Dance (Eeossaise) , Chopin 

Night Blooming Cereus— Polka Scheuermann 

En A van t-- Marche Militaire Schotte 

'Ihe Flirt— Impromptu a la Polka Paul 

Shooting Meteor— Galop Brilliant '• 

Loves Greetings— Schottische Siebert 

St. Louis National Guard Quickstep Greene 

Visit tti ■ >n Convent Bells Kunkei 

Don't Blush— Polka " 

Ella's Eye-— Polka " 

Love at Sight — Polka " 

Huzza, Hurrah— Galop Wollenhaupt 

The Jolly Blacksmiths Jean Paul 

Pensees Dansa U s (Thoughts of the Dance) Valse 
Caprice. Julia Rive-King 

MODERATELY DIFFICULT. 

For players of two years' practice. 

Maiden's Prayer— Grund Concert Variations Paul 

Butterfly — Caprice Galop Melnotte 

Carnival of Venice Extravaganza " 

Veni, Vide, Vi<i— Galop " 

Caliph of Baudad (overture, Concert Paraphrase) " 

Stradella (Overture, Concert Paraphrase) " 

Trust in Cod — Religious Meditation '* 

First Smile -Waltz Paul 

Daisies < n the Meadow— Waltz " 

Neck and Neck— Galop Meyer 

Gem of Columbia— Galop de Bravoure ' Siebert 

Restless Love— Polka Kunkei 

Sparkling Dew — ( aprice " 

H eather Bell— Pol ka " 

Heather Bell— March " 

Heather Bell— Waltz , " 

Nonoareil— Galoi 



: 75 

1 00 

1 00 

75 

75 

75 



1 00 

1 00 

1 25 

1 00 

1 00 

1 00 

75 

75 

60 

1 00 

1 00 

1 00 

80 

1 00 

1 25 



1 00 
1 25 
1 25 
1 00 
1 75 
1 50 
1 00 
1 00 
1 00 
1 00 
75 
1 00 
1 00 
1 00 
1 00 
1 00 
1 00 
1 25 
1 50 






Germans Triumphal March " 

On Blboming Meadows— Concert Waltz. . . . Julia Rive-King 

Any of the above will be forwarded, postpaid, on receipt of price. KUNKEL BROTHERS, St. Louis, Mo. 
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DIPFTCUIiT 

For players of three or more years' practice. 

Jl Trovatoie— Grand Fantasia Melnotte 

Puck— March Grotesque " 

William Tell 1 

Fr.-i Dinvolo OVERTURES 

Caliph of Bagdad Paraphrased 

MaTani e'llo .'. '. '. !*.'.! '. '. '.""!"" '. '. f expressly for 

Merry Wives of Windsor use at 

Stradella.. CONCERTS. 

Poet and Peasant J 

Operatic Fantasia— Grand Potopnrri No. 1 Epstein 

(Introducing themes from Bellini's "Norma'' and 
••Somnambula," Offenbach's "Barbe Blue," 
Flotow's "Stradella," Wagner's "Tannhauser 
March," Suppe's '' Banditenstreiche," and Bos- 
cowitz's "Torchlight March.") 

International Fantasia— Grand Potpourri No. 2 Epstein 

(Introducing Miserere, from 11 Trovatoie; Valse, 
from Faust; Airs from Grande Duchesse, Pique 
Dame, Star Spangled Bonner, God Save the 
Queen and Yankee Doodle, with Variations.) 

Pegasus— Grand Galop Schotte 

Vive la Republique— Grande Fantasie Kunkel 

(Treating Marseillaise and Mourir Pour la Patrie.) 



1 50 

1 25 

2 50 
1 50 
1 75 

1 50 

2 00 
2 00 
1 50 

1 75 

2 50 



2 50 



1 50 
1 25 



STANDARD SONGS. 



Love, Look Once— Ballad Alt 

Tears for To-morrow, but Kisses To-day Andrews- 

Alice's Lament— Ballad Ardella 

Da wn— Ballad Estabrook 

Caddie- Ballad 

I Still Must Think of Thee " 

Resignation • " 

The Surprise " 

The Lass o* Boontree— Ballad " 

Carrie and I— Ballad Eyre 

Eva Ray • " 

Angi'ls' Visit Melnotte 

Little Birdie May— Ballad Green 

Allie M ay— Ballad Holmes 

Cot on the Hill— Bal lad Lavarnie 

The Merry Mill— Bal lad — Malmene 

When the Grass Shall Cover Me— Ballad Melnotte 

Sitting at the Door— Ballad / arks 

Will You Let Me Kiss Again ?— Ballad Epstein 

COMIC SONGS. 

Chillignwolibedory Allen 

Nice to be a Father " 

I'm a 'Iho'isand Dollar Soprano Estabrook 

Billi i id Song Wilson 

Go Way , Old Man Green 

CONCERT SONGS, 

When Through Li fe— ( on cert Waltz Schoenaker 

My Luve in coming Conceit Waltz Estabrook 

Row. Slumber Love Rembielinski 

Expectation— Grand Aria Melnotte 

A ve Maria Estabrook 

On the Ocean— Bass Solo Kunkel 

Why Are Roses Red? Me.notte 

DUETS AND TRIOS. 

Farewell— Trio for Commencement Exercises Siebert 

When Through Liie— Concert Waltz— Duet Schoenacker 

Desire of J leaven .... Sister L. L., of Notre Dame, Cincinnati 
Parting Song (for Comm. ncement Exercises) Gimbel 

SONG AND DANCES. 

My Fairie Star Gannett 

F'iniiy Powers Fox 

Prei ty Blue Eyed Joe Lang 

Tho-e ' harming Little Feet Hart 

Going to the Matinee Wilkes 



1 00 
75 
60 
75 
35 
40 
CO 

35 

1 01) 

35 

40 

35 
35 
40 
35 
40 



NEW EDITION OF 

Czerny's Etudes de la Veloeite, 

With New Studies for the Left Hand and Explanatory Notes by 

Fr-nz B aic- merand Charles Kunkel as to how they 

should be Studied and Played. 

Published in Two Books at $ 1.50 each. 

The new and exeell it features of th's edition are endorsed 
by all the leading te che s of this country i.nd Europe. 



VOCAL METHOD. 

Wolfsohn's Vocal Method, B*>ok I. $2 00 

" " " ■ " II 2 00 

Th be^t and mostcomplete Vocal Method published, contain- 
ing ail the exercises as are practiced daily by Patti, Lucca, 
Kello^, N dat on and odnrs. 

Any of the nbove will be forwarded, postpaid, on 
receipt of price. 

KUNKEL BROTHERS, St. Louis, Mo. 



A Specimen Copy of the 



A Journal of 28 Pages, for 

Teachers, Students and all Lovers of Music 



The Foremost Writers in all departments of musical 
culture, including Voice, Piano, Organ, Orches- 
tral Instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en- 
gaged, making it a journal indispensable to a good 
Musical Education. 

TERMS-$I.50 a Year, 

Which includes $10 worth of Music of the 

highest character. Address 

The Musical Herald Co., 

Music Hall, BOSTON, MASS. 

Send stamp /or postage. 



CIN CIN INT ATI 

Conservatory of Music. 

ESTABLISHED I3ST 1876. 

The artistic success of the Cincinnati Conservatory is 
well known in this country and abroad. 

All Department are open during the Summer Months as well 
as during the School Year. 

A limited number of young ladies can board in the Conser- 
vatory. Letters should be addressed to the Directress, 

Miss CLAPA HAUli, 
71 West Eighth St., Cincinnati, O. 



CARLYLE PETERSILEA'S 

hky of Mink, Mm and Lugugn 

J8QF* The Most Perfect Institution of its kind in America.=§& 



279 & 281 Columbus Ave., 



BOSTON, MASS. 



The Martha's Vineyard Summer Institute will hold its Third 
Annual Session at Vineyard Grove (Oak Bluff), Mass., during 
the five weeks from July 6th to August 18th, 1880. 

The Department of Music, under the direction of Carlylc 
Petersilea, will consist of the following branches: 

1. Vocal Culture and the Art of Sing ng. 

2. Harmony, Intervals, Chords and Modulations. 

3. General Musical Instruction. 

4. Practice of Part Songs, Choruses, Etc. 

5. Church Music, Chanting, Etc. 

6. Art of Conducting Choral Societies, Choirs, Etc. 

7. Pian i Recitals, Vocal and Instrumental Concerts. 

All of these branches form the Institute Course for $36.00 or 
$6.00 i >er week. Private or Class Lessons in Piano, Harp Sing- 
ing, Organ, Violin, Flute, or any other instruments, by regular 
Professors of Oarlyle Petersilea's Academy of Music, 279 and 
281 Columbus Avenue, Boston, Mass. 

For particulars, address Carlylk Petersilea as above. 
Correspondence solicited. 



W2M[. KXTABE «8fe CO.'S 




C^nBALTIMORE, 3VEI3 



Grand, Square and Upright PianciMFortes 



»iSka^ I S^«*»^« h wifv b i 0en t be J°'i e th ^ Public for nearly fifty years, and upon their excellence alone have attained an un- 

"WM. KNABE & CO., 

112 Fifth Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 

91S OLXVBi 8TBEET, ST- liOWt*, 



CHICKERING & SONS' 

GRAND, SQUARE AND UPRIGHT 



55,000 



Si! 



SOLD SINCE APEIL 1st, 1823. 

The use of the Ohickering Pianos hy the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of U-day at the head of the entire list of Pianos made in the world. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 

Cor. 18th Street and 5th Ave. 

ChickeriiigriHall, New York, or 156 Tremont Street, Boston, Mass. 



